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NEW PRIZE. 
CHRISTMAS 
ANTHEM 


SUPPLEMENT, 





and Meview. 
PUBLISHING OFFICES<« 
29, PATERNOSTER ROW, E.C, 






Price 2d. 
Annual Subscription, 2s. 6d. post free, 
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SPRINGWOOD OREN WORKS, 


HUDDERSFIELD. 








1. Bala: Tegid Chapel. 

2. Barbados: St. Phillip’ 8 Church. | 
3. Birkenhead ; P. M. Chapel. 

4, Birmingham : St. Oswald’s 

Church. 

5. Bishopston: Parish Church. 

6. Burton: P. M. Chapel. 

7, Calne: Henry G. Harris, Esq. 

8. Cape Town: Wesleyan Chapel. 
9. Castleblayney : Parish Church. 
10. Cork : St. Mary’s Church. 
11. Dublin Winstanley Memorial 

a . 








ORGANS BUILT DURING 1897 


PETER CONACHER & CO. 


sR OLD FIRM.) 
| 22. Pembroke Dock: H. M. Dock- 


12. Ferndale : Wesleyan Chapel. 
13. a Congregational 


hure 
44. Huddersfield: Dogley Chapel. 
15. Irvine: Fullarton Free Church. 
16. Killarney: Loretto Convent. 
17. ae mm ae Presbyterian 


Chur 
18. Liandysilio ‘Parish Church. 
49. Marlborough: Preshute Church 
20. Morriston: St. John’s Church. 
21. Oughterard: Parish Church. 








yard Church. 
23. Salisbury: The Earl of Radnor, 
24. Stocksbridge: Fox Memorial 
Church. 
25. Straffan: Parish Church. 
26. Thornton: Christ Church. 
27. Uppermill: Congregational 
Church. 
28. Whyteleafe: Parish Church. 
29. Wimborne: St.Michael’s Church 
30. Ystrad: Bodringallt Chapel. 








CONGREGATIONAL UNION OF ENGLAND AND WALES, 
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Part 1.—Hymns. 
Words and Music. Crown 8vo. 
” ” Demy 8vo. 


1: Words Only. 


Containing 300 specially selected Hyaae. 


e2eaEn0 eaw> 


Containing 500 Hymns. Edited 


Medium 16mo, Parts 2and 3. Cloth, 2s. 6d. ; boards, 
Complete vol. 


b 
Published with and poy ceee 
Selections of Hymns on Sheets for 


Part 3.—Anthems. 
Parts 1, 2, and 3. C’oth, 5s.; 
Part 1.- Cloth, 5s. 


K OF PRAISE FOR THE YOUN 


G. S. BARRETT, D. 


THE CONGREGATIONAL CHURCH HYMNAL, 5: 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 
Part 2,—Chants, Separate or in One Volume. 
Cheap Edition in Staff or Tonic Sol-fa Notation. 
Parts 2 and 3- Cloth, 5s. Staff Notation only. 

z: Staff or Tonic Sol-fa Notation, 
Parts 1, 2, and 3 in various bin ings, from 8d, to 10s, 


THE CONGREGATIONAL MISSION HYMNAL, | 
A New Hymn and Tune Book for Mission and Week-night Services. iH 


Edited by G. S. BARRETT, D.D. Ler waren revised by Sir JosEPH Bagrnsy. * 
ublished with and without Music, at prices from rd. to 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, = 


Boo 
New Hymn and Tune Book masaiiie’ E Sunday Schools, Bands of Hope, and Special Sone for Children and Young People 
D. Harmonies revised by Sir JOSEPH BARNBY. = 
Husic, a at prices from 34. to 4s. 
Services are provided at is. net per 100. 





All communications tor complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, Twackgr. + 
PUBLICATION DEPARTMENT, : MEMORIAL HALL, FARRINGDON STREET E.C. 
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Specifications, Estimates, Designs, and Te nna 


POPULAR ANTHEMS FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxriztp, Mus. Bac. Price 144, 
No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrince, Price 13d, 

No. 3. “Holiest! Breathe an Evening Blessing.” By Franx Mairianp. Price 144. 

No. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrizetp, Mus, Bac. Price 1d. 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By Artur Berripvce. Price 144. 

No. 7. “Holy, Holy, Holy.” By W. Wricut. Price 14d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricur. Price 13d. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 14d. 


No. 10. *O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, MaNsFIELD, Mus, Doc, Price 13d. 
No. 11. “ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bae. Price 13. 
No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Situ, F.R.C.O, Price 134. 
No. 13. Benedicite Omnia Opera. (Prize Setting.) By Gzorce H. Ery, B.A. Price 13d. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steans. Price 14d. 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d. 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Smitu, F.R.C.O, Price 2d. 

No. 17. Three Introits. By Ernest H. Smitu, F.R.C.O,, and E. Minsuaty, Price 13d. 

No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHuR Berripcr, 2d. 

No. 19. ‘‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 2d. 

No. 20. **Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smitu, F.R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 14d. 

No. 22. “Assist us Mercifully, O Lord.” By G. Rayzeicu Vicars. 14d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 

No. 24. “Behold | Bring You Good Tidings.” (Christmas.) By ArrHur Berripce. 2d. 

No. 25. ‘Who is this so Weak and Helpless?” By E. Minsuatt. 2d. 

No. 26. **Rejoice in the Lord.” By Arruur BERRIDGE. 2d, , 

No. 27. “Forward be our Watchword.” (Choral March.) By W. Henry Maxrietp, Mus. Bac, ad. 

No. 28. “The Roseate Hues of Early Dawn.” By Bruce Sreane. 2d. 

No. 29. “The Glory of the Lord.” ByC. Darnton. 2d. 

No. 32. “Blessed is the People.” By W. Henry Maxriztp, Mus. Bac. 2d. 

No. 31. Let the Righteous be Glad. By C, Darnton, 2d. 

No. 32. Christ our Passover is Sacrificed for us. By C. Darnton. 2d. 

No, 33. O Happy Band of Pilgrims. (Choral March.) By E. H. Smirn, F.R.C,O, 2d. 

No. 34. Onward, Soldiers True. (Choral March.) By ArtrHuR BerrinGe, Price 2d, 

No. 35. Sing Aloud Unto God. By A. W. Fretcuer. 2d. 

No. 36. Break Forth into Joy, (Prize Christmas Anthem.) ArtHuR BERRIDGE. 


“The Nonconformist Musical Journal” Office, 29, Paternoster Row, London, E.C. 


WADSWORTH & BRO,, NICHOLSON & LORD, 


Organ Builders, @rgan Builders, 
80, OXFORD STREET, MANCHESTER, | viCARAGE PLACE, .WALSALL; 


And at 181, UNION STREET, ABERDEEN. And 748, Ceorge Street, Sydney, Australia. 


SES 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 











Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@ACANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
Specifications and Estimates for New Organs, En- 
TUNINGS ConmmEecran Foe i ANY PART OF lar gements, Repairs, etc., sent free. 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR 8ALE. | ORGANS TUNED BY CONTRACT OR OTHERWISB- 
First-class Tuners sent to all parts of the Country. 


NICHOLSON & CO,, | 70 cHOIRMASTERS, CHORISTERS, AND THOSE 


© LEARNING TO SING. 
tgan Builders, THE ENGLISH PATENT CONCERTINA 


PALACE YARD, WORCESTER, | ish best {or taining he voice ily and richness of tome 

are not the least of the many advantages it possesses. 

LACHENAL & CO.’S NEW MODEL. 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regaré 

to (age eed Rangel Peony from 48 to 68 keys im 

Sie, 5 carr ueoreggge mer ed for every descripe 
The New Patent Bowi 
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(Retablighed 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 
















sent post free on application. {> Jat : a S d by Signor Alsepti, render its intonation 
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PRICE 2D. 
Annual Subscription: 2s. 6d. post free. 





BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Ld., Organ Builders, 


NORWICH AND LONDON 
(Heap OFFicE: 24, QUEEN VICTORIA STREET, E.C.) 
Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE, 
LIVERPOOL: HARTINGTON ROAD CHURCH 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 
LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW : FREE GHURCH, POLLOKSHIELDS, 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
CUVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 
HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 
NORW)CH: ST. MARY’S BAPTIST CHURCH, 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TASERNACLE. 


POPULAR HYMNS SET TO FESTIVAL MUSIC- 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 





* No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@. 
*No, 2. “The Son of God goes forth to War.” 
Third Edition, 2a@. 
*No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Lal. 
*No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2@e 
No. 5. “Stand up, stand up for Jesus.” 2a. 
*No. 6.. “I heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, rd.) 2@a@e 
* Orchestral parts for these may be hired. 





‘“ NONCONFORMIST MUSICAL JOURNAL” OFFICE 
29, PATERNOSTER ROW, LONDON, E.C. 





THIS DAY. 
Dramatic Cantata for Performance by Free 
Church Choirs, 


The Men of the “Mayflower.” 


Libretto by Rev. J. HALSEY. 
Music by ERNEST HALSEY. 


HE Rev. J. HALSEY has traced in the libretto the 
movements of the Pilgrim Fathers trom their meeting 
for worship in England, to Leyden, and afterwards on the 
ocean until they touch Plymouth Rock. 
The twenty-three movements comprise choruses well 
developed, solos, duets, a quintet, and orchéstral movements 
which may be played upon the organ, 


The best of the Free Church Choirs will find the music | 


worthy of their powers. 

Mr. Ernest HaAtsey has at disposal the best sources of 
musical expression, and while the movements are full of 
feeling they are also full of musical force and strength. 


Staff Notation, 1s. 6d. Tonic Sol-fa, 6d. 





Lonpon : 


J. CURWEN & SONS, Ltd., 8 & 9, Warwick Lane, E.C. 








CHRISTMAS ANTHEMS. 





‘Reape |MMEDIATRLY. 


In the Beginning was the Word. 
New Christmas Anthem by CHARLES DARNTON. 
Old Notation, 2d ; Tonic Sol-fa, 13d. 


LET US NOW GO EVEN UNTO BETHLEHEM. 
By BRUCE STEANE. 13d. 
THERE WERE SHEPHERDS. 
(Prize Anth-m.) By W. WRIGHT. 43d. 
BEHOLD I BRING YOU GOOD TIDINGS. 
By ARTHUR BEKRIDGE, 2d 
WHO IS THIS, SO WEAK AND HELPLESS ? 


By k. MINSHALL. 24, 
BREAK FORTH INTO JOY. 
(Prize Anthem.) Ky ARTHUR BERRIDGE. 2d. 


Christmas Carols. 


WAILE SHEPHERDS WATCHED ALL MY HEART THIS 
iHEIR FLOCKS BY NIGHT. NIGHT REJOICES. 
By E, H. SMITH, F.R.C.O., and GEO, H. ELY. 
Both Notations. 14d, 


‘*MusicaL Journal” OFFice, 29, Paterno-ter Row, E.C. 











NOW READY. 
O COME LET US SING UNTO THE LORD. (Prize Anthem.) By CHartes Darnton. 


3d.; Tonic Sol-fa, 2d. “ It was well-nigh overpowering, and made our bones thrill with emotion —Musical 


Jour nal. 


O GENTLE WIND. (Prize Part Song.) By ARTHUR BERRIDGE. 


- Tonic Sol-fa, 13d. 


Both Pieces performed with great success at the Nonconformist Choir ee Festival at the Crystal Palace, 
June, 1898. 





“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, Ec 
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~ POPULAR ANTHEMS 


“Rock of Ages.” 


2 
° 
MESON OQOPoOw- 


“Christ is Risen.” 


Praise the Lord, O Jerusalem. 
‘Rejoice in the Lord.” 


“The Glory of the Lord.” 


O Happy Band of Pilgrims. 
Onward, Soldiers True. 


Sing Aloud Unto God. 


“Come, Let us Join our Cheerful Songs!” By W, Henry Maxrizip, Mus. Bac. Price 144, 
“Trust in the Lord with all Thine Heart.” By Arruur Berrivce, Price 14d, 
“Holiest! Breathe an Evening Blessing.” By Franx Martianp. Price 14d. 
By Cuas, Buxton Grunpy. 
*O be Joyful in God.” By W. Henry Maxrizp, Mus, Bac. Price 14d. 

“Fear not, O Land.” (Prize Harvest Anthem.) By Artuur Berrivce. Price 1}4. 
“Holy, Holy, Holy.” By W. Wricut. Price 14d, 

“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 14d. 
“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. 
“O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpo A, MansFiE-p, Mus, Doc. Price 13d, 
“ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrtecp, Mus. Bae. Price 14d. 
“All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Suitu, F.R.C.O, Price 134, 
Benedicite Omnia Opera. (Prize Setting.) By Gzorce H. Exy, B.A. Price 13d. 

Let us now go even unto Bethlehem. (Christmas Anthem.) 

(Prize Easter Anthem.) By James Lyon. Price 13d. 
Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Situ, F.R.C.O, Price 2d. 
Three Introits. By Ernest H. Smitn, F.R.C.O,, and E. Minswatt. Price 14d. 

. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arrnur Berrince, 2d. 
. ‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 2d. 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Suir, F.R.C.O. 2d. 
“The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 14d. 
“Assist us Mercifully, O Lord.” By G. Rayzeicu Vicars. 
(Harvest or General Use.) By C. Darnton. 2d. 
“Behold | Bring You Good Tidings.” (Christmas.) 
“Who is this so Weak and Helpless?” By E. Minsuatt. 2d. 
By ArtHuR BERRIDGE, 2d, ° 
“Forward be our Watchword.” (Choral March.) By W. Henry Maxrietp, Mus. Bac, ad. 
“The Roseate Hues of Early Dawn.” By Bruce Stange. 2d. 
By C. DarnToN. 2d, 
“Blessed is the People.” By W. Henry Maxrietp, Mus, Bac. 2d. 

Let the Righteous be Glad. By C. Darnton. 2d. 
Christ our Passover is Sacrificed for us. 
(Choral March.) By E. H. Smirn, F.R.C,O, 2d. 
(Choral March.) By ArtHUR BERRIDGE, 
By A. W. FLetcHer, 2d. 
Break Forth into Joy. (Prize Christmas Anthem.) ArtHuR BERRIDGE. 


FOR CHURCH USE. 





Price 14d, 





Price 13d. 






By Bruce STeang. Price 14d. 











13d. 






By ArTHUR BERRIDGE. 2d. 











By C. Darnton, 2d. 






Price 2d, 









‘““The Nonconformist Musical Journal” Office, 29, Paternoster Row, London, E.C. 








WADSWORTH & BRO,, 


Organ Builders, 
8), OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

@@CANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@e SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Retablighed 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Tey iste Gore 


sent post free on application. 








NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


WY YY YY Yry 


Organs built with improved Tracker Aotion, also with. 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISBE- 
First-class Tuners sent to all parts of the Country. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE: 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 




















































can be made to 
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BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Ld., Organ Builders, 


NORWICH AND LONDON 
(Heap OrFice: 24, QUEEN VICTORIA STREET, E.C.) 


Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 


LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVERPOOL: HARTINGTON ROAD CHURCH. 

LONDON: BAPTIST CHURCH, N. FINCHLEY,. 

LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 

GLASGOW : FREE CHURCH, POLLOKSHIELDS, 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 

CARDIFF: CHARLES STREET CHURCH. 

BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTiST CHURCH. 

HALIFAX (YORKS.): KING’S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 

NORW)1CH: ST. MARY’S BAPTIST CHURCH, 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TASERNACLE. 


POPULAR HYMNS SET TO FESTIVAL MUSIC- 


By E. MINSHALL. 





Very Suitable for Anniversary Services. 





* No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d@. 
*No, 2. “The Son of God goes forth to War.” 
Third Edition, 2@. 
*No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Adal. 
*No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2a@e 
No. 5. “Stand up, stand up for Jesus.” 2a. 
* No. 6.. “I heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, rd.) 2@d@e 
* Orchestral parts for these may be hired. 





“NONCONFORMIST MUSICAL JOURNAL” OFFICE 
29, PATERNOSTER ROW, LONDON, E.C. 





THIS DAY. 
Dramatic Cantata for Performance by Free 
Church Choirs, 


The Men of the “Ilayflower.” 


Libretto by Rev. J. HALSEY. 
Music by ERNEST HALSEY. 


HE Rev. J. HALSEY has traced in the libretto the 
movements of the Pilgrim Fathers trom their meeting 
for worship in England, to Leyden, and afterwards on the 
ocean until they touch Plymouth Rock. 
The twenty-three movements comprise choruses well 
developed, solos, duets, a quintet, and orchéstral movements 
which may be played upon the organ, 


The best of the Free Church Choirs will find the music | 


worthy of their powers. 

Mr. Ernest Hatsey has at disposal the best sources of 
musical expression, and while the movements are full of 
feeling they’ are also full of musical force and strength. 


Staff Notation, 1s. 6d. Tonic Sol-fa, 6d. 





Lonpon: 


J. CURWEN & SONS, Ltd., 8 & 9, Warwick Lane, E.C. 


CHRISTMAS ANTHEMS. 


Reape lneapeaehaa.. 

In the Beginning was the Word. 
New Christmas Anthem by CHARLES DARNTON. 
Old Notation, 2d ; Tonic Sol-fa, 13d. 

LET US NOW GO EVEN UNTO BETHLEHEM. 
By BRUCE STEANE. 13d. 
THERE WERE SHEPHERDS. 
(Prize Anth-m.) By W. WRIGHT. 43d. 
BEHOLD I BRING YOU GOOD TIDINGS. 
By ARTHUR BEKRIDGE, 2d 
WHO IS THIS, SO WEAK AND HELPLESS ? 
By k..MINSHALL. 24, 


BREAK FORTH INTO JOY. 
(Prize Anthem.) Ky ARTHUR BERRIDGE. 2d. 


Christmas Carols. 


WAILE SHEPHERDS WATCHED ALL MY HEART THIS 
1HEIR FLOCKS BY NIGHT. NIGHT REJOICES. 
By E, H. SMITH, F.R.C.O., and GEO, H. ELY. 
Both Notations. 14d, 


‘*MusicaL JourNnaL” OFFice, 29, Paterno-ter Row, E.C. 














NOW READY. 
O COME LET US SING UNTO THE LORD. (Prize Anthem.) By CHARLES Darnton. 
3d.; Tonic Sol-fa, 2d. “It was well-nigh overpowering, and made our bones thrill with emotion.” — Musical 


Journal. 


O GENTLE WIND. (Prize Part Song.) By ARTHUR BERRIDGE. 


; Tonic Sol-fa, 13d. 


Both Pieces performed with great success at the Nonconformist Choir Union Festival at the Crystal Palace, 
June, 1898. 





“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C. 
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PWrofessional Notices. 


M R. BERT PEARCE (Tenor).—Certd. Assocd. 
Board R.A.M. and R.C.M., Scholarship Holder Bromley 
School of Musie, accepts Engagements for Concerts, Services, etc. 
References kindly permitted to tae Editor of this Journal. Press 
notices sent on application.—Church Koad, Bromley, Kent. 


R. ALEXANDER TUCKER (Basso Profundo), 
“St. Audries,” Enfield, Middlesex. ‘* Owing to the indis- 
position of Signor Foli,Mr. Alexander Tucker appeared—he proved 
an excellent substitute,and was enthusiastically encored.”--G/asgow 
Evening News. “ Mr, Alexander Tucker uses his fine voice in such 
a devotional spirit that he even disarms the prejudice of those who 
usually entertain objection to solos at services,"—Zhe Chris:ian 
World. Mv.Tucker will be pleased to make arrangements to sing 
at Sunday Services, Choir Festivals, etc, 


R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
RCHESTRATION, FORM and ANALYSIs, ACOUSTICS, etc., 
and prepares for Musica] Examinations. Latest successes: MUS. 
BAC. LUNDON, 1897, L.R.A.M, Pianoforte and Composition, 1897 
and 1898; F.R.C.O. and_A.K.C.O., 1897 and 1898; MUS, BAC. 
DURHAM FINAL and FIRST EXAMS,, 1897 and 1898, and all 
»srevious vears; A.R.C.M., 1807 and 1898 ; FINAL and FIRST 
1US. BAC. OXFORD, 1897 and 1896; FINAL and FIRST MUS. 
BAC. CAMBRIDGE; Mus. BAC, DUBLIN; L. Mus, and 
A. Mus. L.C.M.; Mus. Bac. and Mus, Doc,, Toronto; L.T.C.L., 
A.T.C.L.,1897; Senior Local, R.A.M. and R.C.M., L.L.A. (Music) St. 
Andrews, 1897, etc. Special and individual attention given to Cor- 
respondents, Upwards of 420 Diplomas and Degrees and several 
Gold Medals gained by pupils. MSS, revised for publication. 
Analysis of classical works for Examinations.—Terms moderate. 
—Address, 70, Parkhill Koad, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay 
(Author of “fhe Student’s Harmony”) prepares by Correspon- 
dence for all Musical Exams. Examination pieces analyzed, MSS. 
revised, 


ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: “Creation,” ‘ Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport. 
oR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
+» GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 

















LONDON COLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





PaTRon - - - - - - + = - His Grace the Duke or LEEDs. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Auecustus Hoxmes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all successtul candidates without restriction to 
age. Latest date for receiving Entries, November 15th. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Priz-s are offered for 
Competition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will turnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.). 
will also take place in December. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 





A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HEH. MAUNDER.,. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
London and New York: NOVELLO, EWER & COQ. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘‘San Remo,” Bromley Kent. 





RGANIST, capable of training choir, wanted for 

Nonconformist Church at Woodford Green. Salary, £20 

per annum. Apply by letter only, stating age and qualifications, 

and giving references, to E. J, Halsey, The Homestead, Woodford 
Green, 





Specially composed for the Choral Festival of 
the West Midland Federation of Evangelical 
Free Churches, March 2, 1899. 


re... See 


PILGRIM FATHERS. 


New Dramatie Cantata for Soli, Chorus, 
and Orchestra. 
Words by Rev. J. M. GWYNNE OWEN. 
Music by Mr. THOMAS FACER. 


WARMLY COMMENDED. OVER 1,000 COPIES 
ALREADY SOLD. 


Full music score (114 pp.), 2s. ; Sol-fa Edition, ts. ; 
Words only, 2d. 





WEEKES & CO., 14, HANOVER STREET, Lonpon, 





TAMES RUTHERFORD, 34, Corporation St., Birming 





COMPOSERS 


are invited to send to 
THE PUBLISHER, 
**Nonconformist Musical Journal,” 
29, Paternoster Row, 
For ESTIMATES for Printing and 
Publishing their Works. 





THE NEW 


Bristol Chant and 
Anthem Book 


WILL GREATLY 
INCREASE THE INTEREST 
OF YOUR 
CHOIR PRACTICES. 





All particulars from the Publisher— 
BRISTOL: W. CROFTON HEMMONS. 
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THE NONCONFORMIST. 
MUSICAL JOURNAL: 


A MONTHLY RECORD AND REVIEW 


Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


Epitep By E. MINSHALL. 








PUBLISHED THE First OF YEARLY SUBSCRIPTION, 
THE MONTH. 
Price 2d Post free, 2s. 6d. 
Publishing and Advertising Offices— 


29, PATERNOSTER ROW, LONDON, E.C. 





SCALE OF CHARGES FOR ADVERTISEMENTS. 
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and is thus acquainted with the actual working of 
the organisation and conduct of choirs. 

The Editor trusts that the numerous composers 
and authors who have approached him at various 
times with a view to the publication of their 
works will now transfer their enquiries to his 
publisher. 

It will be the aim of Mr. Turney to make the 


| JouURNAL Office a centre for the furtherance of choir 


work, and to supply at lowest rates choir needs— 
tune-books, hymn-books, music, and musical 
publications. 

A specialty will be made of articles for presen- 
tation, illuminated addresses, etc., etc. 

To meet the often-expressed need of a thoroughly 


| reliable instrument at a slight increase above 
| factory cost, arrangements have been made with a 
well-known London manufacturer for a supply of 


| pianos and organs. 


Per 3th page = 2} inches £0. ia .6 
a = ” = 43 ” obe eee eee a ae 6 
ys. WU os pon 4 4 0] 


Discount for a long series. Special position by arrangement. 
Address all applications for space to the 
Nonconformist Musical Journal, 


29, Paternoster Row, London, E.C. 


CONTENTS. ee | 


Our CONTEMPORARIES ... ue 


These instruments have 
received high commendation from Sir John Stainer, 
Professor E. H. Turpin, Mus. Doc., and other 


| eminent musicians, besides testimonials from Rev. 


Dr. T. B. Stephenson, and many other ministers of 


| all denominations. A selection of the instruments is 


Music AT THE INDEPENDENT CHURCH, LowWER EDMONTON... 166 | 


PassinG Notes ... ose os ia au eve one we 168 
On SINGING... we eee oe id sik eee woo woe 166 
Nonconrormist CHo1rR UNION :— 

Annual Meeting and Balance Sheet... es ae ue) WO 
Our SERVICE OF PRAISE ed ae cus oe oe iwi 


ECHOES FROM THE CHURCHES :— 


Metropolitan ... ‘a ar eco oth “a des ni 
Provincial oo soe ae oa par ee eee ve B96 
Staccato Notes .. ooo ah one a ave ene «- Oe 
To CORRESPONDENTS... ub ‘a aa as ate ia. 
SPECIAL PRIZE ANNOUNCEMENT a sae aie an sia 








All Communications for the Editor should be sent 
to him at 20, Clifton Crescent, Folkestone. Orders 
Sor any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 





Tue Editor of THE Nonconrormist MusicaL 
JouRNAL has pleasure in announcing that he has 
made arrangements with Mr. F. S. Turney for the 
publication of the JouRNAL, Popular Anthems, 
Organist’s Magazine of Voluntaries, and ‘the other 
works owned and controlled by him, which will in 
future be issued from the new offices, 29, Pater- 
noster Row, E.C. 


Mr. Turney has been a member of the Executive | 


Committee of the Nonconformist Choir Union for 
some few years, and has been for a longer period 
the secretary of an efficient Metropolitan choir. He 
is also one of the assistant deputy conductors for 
the London Sunday School Choir Junior Festival, 


on view at the publisher’s office, and upon examina- 
tion they will be found to be equal if not 
superior to those frequently sold at a much higher 
price. 

Violins and other musical instruments selected 


| from the best wholesale houses can be had at 


cheap rates. 

We bespeak the hearty co-operation of our 
readers in our publisher’s new venture, and trust he 
will be well supported. 

Special attention should be paid to the Prize 
announcements on page 176. 


The MS. Anthems sent in to the Hon. Sec. of 
the Nonconformist Choir Union, in response to the 
recent advertisement, were first submitted to several 
members of the Committee, that they might reject 


| those that were quite unsuitable for performance at 


the Crystal Palace. The remainder were sent to 
Dr. A. H. Mann, of Cambridge, and of these he 
selected as the best the one signed ‘‘ Carpe Diem.” 
This was written by Mr. W. Rigby, Mus. Bac. 
(Dunelm), of Bury, Lancashire. We believe Mr. 
Rigby is organist of the Presbyterian Church. 





A copy of “Christian Life in Song,” price 5s. 
(see page 176), will be sent to the writer of the 
best paragraph for “ Echoes from the Churches ” 
in December issue. Writers must be brief, and 
the aim should be to give information which will 
be interesting and practically useful. Paragraphs, 
marked ‘ Echoes,” must be sent to the Editor 
before November 18th. 





The Rev. W. Cuff, of Shoreditch, is an excelient 
man, and he is undoubtedly doing a grand work in 
his district. We regret to see that at the recent Baptist 
Union meetings at Bradford he was rather severe 
upon methods adopted by some churches which 
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were different from his own. It seems to us that 
art in its various forms, and other means of a 
similar nature, may very legitimately be used to 
attract outsiders into the churches. If they are 
got inside, they may be impressed for good by the 
sermon ; but if they are left outside, they cannot 
be reached. 


Men are very differently con- | 


stituted, and different means must be adopted to | 


get at them. Probably Mr. Cuff’s congregation 
would not appreciate a very highly intellectual 


discourse, and, on the other hand, a very refined | 


and thoroughly educated congregation would not 
care to hear Mr. Cuff every Sunday, much as 
they might value him and bis work. On all sides 
there should be a’ broad charity in respect to 
methods. 


Sir Walter Parratt spoke on church music at the 
Church Congress, and suggested some reforms in 
the church service. 
opinion that they are growing much too large both 
in cathedrals and churches. He maintains that 
everything that was to be desired can be obtained 
in an organ of fifty stops. Sir Walter urged that 
part of the large sums spent on organs should be 
expended in raising the standard of the choirs, 
which at present, he thinks, are not what they 
should be, the cathedral choirs especially being far 
from adequate. 


Referring to organs, he is of | 
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wise. One deajs with Edward Grieg, the Norwegian 
composer, who, to be sure, is of Scots extraction ; 
another with ‘Examinations and their Use”; and a 
third with “ The First Analytical Concert Programme.” 
The latter is of some historical interest. At one time 
it was thought that the analytical programme dated 
from about 1841, when Professor John Ttomson first 
issued explanatory notes to the works performed at the 
Reid Coneerts in Edinburgh. Later researches have 
proved, however, that Matheson, the friend of Handel, 
to some extent anticipated Thomson. The claims on 
behalf of C. H. Purday (1826) and others are 
inadmissible, because their achievements never got 
beyond the stage of mere suggestion. A recent dis- 
covery has now puta fresh complexion on the whole 
matter, not only restoring the honour to Scotland, but 
carrying the date of the first use of these aids nearly 
one hundred years farther back. Our new con- 
temporary, to put it shortly, has discovered an 
analytical programme printed in 1701, in connection 
with a concert held at Edinburgh in celebration of St. 
Cecilia's Day. The programme is reprinted in its 
entirety by the writer of the article. Without flourish 
it plunges straight into an analysis of the principal 
piece, and has this manifest advantage over its modern 
imitators that the “programme” is undoubtedly the 


| composer’s own, and not some extravagant interpre- 
tation by another hand. On the whole, the JMZzsical 


We are glad to learn that the London Sunday | 


School Cantata Choir, under the capable direction 
of Mr. W. Binns, has begun its ninth session. Mr. 
Binns, in his invitation circular, states that “ St. 
Paul” is the first work to be put in rehearsal. 


A meeting of representatives of Nonconformist 
choirs in Redcar and Saltburn was recently held, 
when it was determined to form a Choir Union for 
the district. We very heartily wish the new Union 
much prosperity. That it will do useful work 
we have no doubt. A Union has also been formed 
in Colchester. 


Mur Contemporaries. 


THE month brings us quite a new musical journal, this 
time from Scotland. It is called the A/usical Age, and 
is published by Messrs. Bayley and Ferguson, of 
Glasgow, at twopence. Itisa bold venture, for various 
attempts have already been mace to establish a 
Scottish musical monthly, and the wrecks of these 
enterprises are scattered about the old bookstalls as a 
caution to the unwary. I hope the Ausical Age will 
meet with better forture than its predecessors, It 
certainly deserves to succeed. It is admirably printed 
on good paper, is full of readable matter, is illustrated, 
and has a musical supplement of eight pages. The 
articles are not distinctively Scottish, which, I think, is 


Age will justify its existence if it keeps up the 
standard of this its first issue. 

+ % 

* 


The bicycle has been blamed for a good many 
things, but I doubt if it has ever before been blamed 
for directly retarding the progress of music. That 
charge is made against it by a writer in the Orchestral 
Association’s Gazette. People, he tells us, don’t buy 


| pianos now because ‘all the money is required to 
| purchase a new mount, and the piano must wait.” 
| Nay, elderly spinsters even offer to sell “at a great 


reduction to immediate purchaser, or in exchange for a 


| bicyele and cash” the cottage piano upon which their 


fingers have kept alive the fantasias of bygone days. 
Choral and orchestral classes, again, cannot ensure 


| attendances because many members prefer a_ spin 
| through the country to being ‘‘cooped up in a stuffy 
| room rehearsing oratorios, with all the weary drudgery 


that it entails,” ‘The new fashion has seized upon the 
fair sex with such a grip that the plaintive wail of the 
music class secretary that Miss So-and-So does not 


| attend the practice as often as is necessary in view of 


the ensuing annual concert ‘has no more effect upon 
her than if it were addressed to a bulldog.” The 
Gazette writer can even tell stories of young ladies and 
gentlemen who, though good amateur musicians, have 
preferred to take the road to the country on their 
mounts rather than the more classic one leading to 
Queen's Hall, despite the temptation of free stalls. It 
is all very deplorable, and, I am afraid, all very true. 
Meanwhile in the interests of the art, and especially of 
the teaching profession, let us hope that moderation in 
regard to the use of the wheel will soon re-enter the 
souls of men and maidens, and that the cycle will after 
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all turn out to be a friend in disguise.—I am sorry to 

learn from the Gaze¢¢e that on the occasion of a treat 

to the orchestra at the late Gloucester Festival Sir 

Hubert Parry had several “breaks” waiting for the 

musicians in the Cathedral-yard. How they managed 

to play after the ‘breaks ” we are not told. : 
** 

The JMusical Herald is \argely filled up with sum- 
matised reports of the papers read at the recent 
National Convention of Music Teachers held at Edin- 
burgh. Even the usual biographical article is indirectly 
connected with the Convention, being devoted to Mrs. 
Behnke, one of the lecturers, Mrs, Behnke discusses 
the interesting question of why so few English singers 
come to the front. She holds that there are as many 
fine voices in this country as in any other. Some 
people say our language is unvocal, but it is only so if 
badly pronounced and enunciated. The sounds of our 
vowels, if properly pronounced, are the same as the 
Italian. Thousands of singers are trained, yet one can 
count on the fingers those who succeed. Why? 
According to Mrs. Behnke the first great fault is the 
want of development of breath capacity and control. 
The second is our slovenly speech, which affects the 
singing voice in a very detrimental way. ‘Then there 
is the need of voice cultivation; patience for gradual 
development, and a knowledge of how far to go in 
throwing forth tone. Injury comes from carrying the 
voice registers beyond the point of change; also from 
bad attack, from straining the whole voice so as to get 
high notes. Given attention to these points—breath 
control, pure vowels and consonants, good attack and 
the avoidance of strain—and Mrs. Behnke sees no 
reason why English singers of the first rank should not 
multiply greatly—I am not ready to support Mr. 
Curwen in the view he takes of the proposal which 
has been made that nobody should be allowed to sit 
examination for a musical degree at Oxford unless 
actually resident, or having previously taken the B.A. 
degree. Mr. Curwen admits the force of the argu- 
ments that have been used against requiring residence, 
namely, that Oxford is not a musical centre, and that 
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The Musica! Record seems to have put on Mr. 
Franklin Peterson, of Edinburgh, for an article every 
month, just as of old time it used to put on Professor 
Niecks, also of Edinburgh. Mr. Peterson’s subject 
this month is the question of sacred versus secular 


music, though that is not his title. There is a legend 
told of an English organist who, having been rebuked 


| for the “secularity ” of a certain voluntary (the alle- 


no musical student can afford to spend three years out | 


of the reach of a symphony band and of frequent high- 
class concerts. 
opinion, not in favour of preserving the present system, 
but of abolishing University degrees in music alto- 
gether. The relation of the Universities to art “has 
always been of a feeble kind, and if students of paint- 
ing and sculpture are content with their special schools 
why should not musicians be satisfied with diplomas 
from their own Royal Colleges and .Academies ?” 
Why not, indeed? But then the Royal Colleges and 
Academies have no diplomas to offer showing the 
musicianship that is implied by either of the two 
university degrees. If Oxtord carries her resolution 
into effect the thing will work its own cure. Musicians 
will cease to honour the degree as they now do; it 
“will primarily be regarded not as a mark of musical 
attainment, but as a class distinction.” The extra quali- 
fication will really detract from its musical value, and 
the degrees of London and Durham will take its 
place. 


These arguments tell, howevcr, in his | 


gretto from Mendelssohn's Hymn of Praise Symphony, 


| it is said), treated the congregation to an elaborate and 


deeply-moving setting of ‘Tommy, make room for your 
uncle,” a ditty in popular vogue at the time. Con- 
gratulations upon and inquiries after the name of the 
beautiful voluntary tempted him to most rashly dis- 
close its source, with the result that he had to look for 
another appointment. Mr. Peterson is himself, as | 
happen to know, an organist. I am not aware that he 
plays such tricks as that just recorded, but I should not 
wonder if he did. For Mr. Peterson declares that 
“there is not such a thing as sacred music.” Any 
melody ‘‘can be made sacred or pseudo-sacred by a 
change in ¢emZo, and, if necessary, in harmony.” Then 
there zs such a thing as sacred music; if you can 
make it, it must necessarily exist. Mr. Peterson’s 
views on the question stand in need of some revision. 
«x \ 

I have left myself barely space in which to mention 
the other magazines. <A/usical Opinion is, as usual, 
full of interesting matter for the organist. This month 
the R.C.O. examinations are discussed by several corre- 
spondents. One successful candidate says that for 
the first degree of the College he worked eight hours a 


| day and wrote so many exercises that his master could 


not find time to correct them all; while for the second 


| he often put in fifteen hours a day, and on bank- 


holidays, too! He passed easy at first trial in both 
cases. The moral is plain: work till you kill yourself, 


| and then you won't needadegree. The Musical Times’ 


biographical article deals with Mr. Edward Dannreuther 


in such an exhaustive fashion as to fill nineteen whole 
columns. There is, of course, a portrait, And this is 
what Zhe Lute says about it: ‘‘ The Musical Times for 


| October presents its readers with an admirable portrait 


| 


of Mr, Edward Dannreuther, not so superexcellent, 
perhaps, as our own portrait of Madame Heéglon in last 
month’s Lue, but still very creditable to an old- 
fashioned paper.” If on occasion you blow not your 
own trumpet, says an old author, ‘‘the same shall not 
be blown withal.” H. 
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MR. ERNEST W. COOK. 


Music at the Independent Church, 
Lower €odmonton. 


Tue latter day story of good work done here is of 
a distinctly healthy and invigorating nature, abun- 
dantly proving that the seven years’ pastorate of 
the Rev. G. Ernest Thorn has been one of unusual 
success in this thickly populated neighbourhood. 
When first Mr. Thorn appeared on the scene he 
preached to a congregation of eighteen people. In 
spite of the very low ebb in the then condition of 
affairs he felt it to be ¢#e place for him to “ put 
out his line and catch men,” so he vigorously set 
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were held at the Edmonton Town Hall, and doubt- 
less attracted many who were averse to going to 
church at all ; thus Mr. Thorn may be said to have 
“ gone out into the highways and compelled them 
to come in.” 

The account of his great work at Edmonton was 
made the subject of a leading article in the Chris- 
tian Age last February, wherein muchis told of the 
wonders God hath wrought through his most able 
ministrations. 

We are, of course, particularly pleased to observe 
that in his efforts to make his services as bright and 
cheerful as possible Mr. ‘Thorn has been thoroughly 
alive to the good influences of the Divine Art as a 
means whereby the Gospel may be preached, for, 
says he, “I believe in music, and sometimes fancy 
I would rather have the talent whereby I might 


| sing the Gospel in preference to the one whereby I 


am able to poorly proclaim it. 


There are hosts of 


preachers, there are all too few singers! I would 


| give the church of Jesus Christ the highest and 


best music, the music of the masters of the art, but 
I would not have that as the ambition of the 
singers. I have tried, and with some success, in 
our work here to assist in the formation of our 


| choirs in such a way as should include those who 


were able to render the highest form of classical 


| music, but only those who in conjunction with this 


| of the humblest listener. 


talent were willing to consecrate their powers to 
sing the simplest hymn that might reach the heart 
To me talent is not suffi- 
cient a/one, it must be consecrated talent.” ‘To 
such sentiment we can only echo a fervent 
* Amen !” 

Mr. Thorn personally conducts his Sunday- 
school children’s choir, and rejoices in the fact that 
it has taken two prizes during the last two years at 
the competitions at Hackney. From this choir he 
recruits what he is pleased to term his “ Hobby ” 


_ choir for the Sunday evening popular meetings, 


which are now held in a spacious new hall adjoin- 
ing the church. Some fifty or sixty voices form 


| this latter choir, in which the worthy pastor takes 


to work in various ways to get hold of men and | 


women into whose hearts he could pour forth his 
messages of light and healing. Being young and 
energetic he made it a practice for several months 
to go out early on Saturday mornings armed with 
pamphlets anncuncing his Sunday services, which 


he and his band of workers gave away to the thou- | 


sands of artisans who frequent the early workmen’s 
trains. Seeing the parson out before sunrise on the 
dark, cold, wintry mornings evidently ‘ caught on” 
with the men, for in a very few weeks the church 
was crowded to the doors, and from that time to 
the present Mr. Thorn has never wanted for a con- 
gregation. ‘That he still retains his hold upon his 


flock is proof positive that he is the right man in | 
' was born at Glemsford, Suffolk, in 1868. 


the right place, for men such as he preaches to 
Sunday after Sunday require no small amount of 


stimulus in grappling with the many difficulties | 
| later teachers have been Mr. Arthur Briscoe (for 


which surround their everyday life. 

Another of Mr. Thorn’s methods was to institute 
great popular meetings after his usual Sunday 
evening services. For a long time these meetings 


extreme delight, and there can be no doubt that 
their hearty singing, coupled with the stirring 
addresses of their conductor, make up some power- 
ful Sunday night meetings at Edmonton. Success 
attending these is growing apace, for we hear the 
new hall is soon to be. enlarged to make room for 
the many yet eager to “ catch the sound.” 

In introducing the organist and choirmaster of 
the church Mr. Thorn says: “I cannot tell you 
-how thankful I am to have such an organist as Mr. 
Cook, and such a co-worker with him as our secre- 
tary Mr. Chessum —two men whose gifts are wholly 
given up to the song service of our work, and who 
feel exactly as I do in the height and depth of its 


| meaning.” 


Our portrait is that of Mr. Ernest W. Cook, who 
He 


/ commenced to study music when twelve years of 


age under the local parish church organist. His 
organ) and Dr. F. J. Karn for harmony, composi- 
tion, etc. Mr. Cook was appointed organist and 
choirmaster at the New Barnet Congregational 
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Church in June, 1889, and held that post for over 
seven years, during which time the most cordial 
relations existed between himself and the church 
officers. Whilst there he was presented, on the 
occasion of his marriage, with a cheque by the 
church and a handsome floor lamp by the choir as 
tokens of theiresteem andregard. At New Barnet 
he was instrumental in getting the organ consider- 
ably enlarged and the musical service greatly 
improved. Change of residence compelled him to 
resign his post at this church, and early this 
year he was unanimously appointed to his present 
position at Edmonton, where, owing to various 
changes in the church, he had practically a new 
choir to form and train. Mr. Cook has evidently 
worked hard, or he would never have been able to 
fit the singers to take part in this year’s Crystal 
Palace Festival. 

On several occasions Mr. Cook has been en- 
trusted with the musical arrangements at the 
Christian Endeavour gatherings at the Metro- 
politan Tabernacle. 

With regard to rehearsals generally, Mr. Cook 
has wisely determined to devote most of the avi‘l- 
able time to familiarising the choir with the Con- 
gregational Church Hymnal, including the chants 
and anthems, but hopes shortly to put a good 
standard work in practice. It is also very satisfac- 
tory to note that Mr. Cook, together with all the 
choristers, are members of the church, the choir- 
master regarding it as absolutely an essential 
condition thus to be in thorough sympathy with its 
highest aims. 

Mr. Cook has suggested to the church officials 
that one Sunday during the year should be set apart 
as a choir anniversary, when there should be special 
music, appropriate sermons, and collections in aid 
of the Choir Fund. Such procedure is now be- 
coming so general, that we trust it may speedily 
become “ law ” at Edmonton. 

The church is a bright, airy Gothic structure 
situated opposite the Lower Edmonton Station 
on the Great Eastern Railway. It will accommo- 
date about 600 people, matnly on the ground 
floor, there being only a very small gallery at the 
back. Many coloured windows diffuse abundant 
light at all points, and names of illustrious divines, 
including that of “ Spurgeon,” adorn the brightly- 
coloured walls. There is a small chancel, wherein 
is a recess large enough to contain the organ which 
formerly stood in the old Finsbury Chapel, which 
was pulled down a few years back. ‘The organ is 
a familiar one to many, no doubt; it is a two- 
manual instrument, and contains ten stops on the 
Great, ten on the Swell, and an open diapason 
on the Pedal, with three couplers and three com- 
position pedals. The tone is fairly good, but 
signs of age are here and there apparent. Never- 
theless, Mr. Cook is able to obtain from it 
sufficient to incite some good hearty congregational 
singing. The choir-seats are situated on each side 
of the chancel, and will accommodate about 
twenty-five members. Placed between are a few 


chairs, whereon are seated instrumentalists, who 
help to swell the strain of praise. 
The pulpit occupies a position far into the 
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church, from whence the minister can easily get at 
all his hearers. It is a pity the choir-seats are not 
near him, instead of being boxed up and on a low 
level in the small chancel. From their present 
position it is not easy for the singers to “lead” a 
large congregation such as usually assembles on a 
Sunday evening. The result is that Mr. Cook 
finds it necessary to constantly use full organ, or 
else the pastor (situated between the choir and 
congregation) has to act as intermediary and do his 
best with his powerful baritone voice to keep things 
steady. Far better would it be to bring the choir 
right out into the church in the pews adjacent to 
the pulpit, where their influence in the congrega- 
tional singing would be much greater. Were the 
church officials to try this arrangement for a few 
Sundays, we venture to think the improvement 
would be marked. ‘The cost of turning round the 
two pews immediately beneath the pulpit, and per- 
haps slightly raising them on either side, would be 
infinitesimal compared with the effect which would 
be gained. Apart from this, Mr. Cook would be 
enabled to hear the whole of the choir far better 
than at present. The chancel might then be 
utilised for the “ full orchestra,” of which the large 
notice-board in the front of the church so eloquently 
tells ! 

Just a word here to the players! We trust they 
will not be offended if we suggest that it would 
appear far more dignified and reverential were they 
to stand up when taking part in the service of 
praise, more especially as they are in full view of 
the whole congregation. 

It was on Sunday, September 25th, that we 
attended the church, totally strange to the place 
and all connected with it, but by the time the 
evening service was concluded it was an easy 
matter to discover the reason of Mr. Thorn’s suc- 
cessful ministry. One thing that struck us par- 
ticularly was his full speaking voice, his clearness 
of diction, and great fluency of utterance. His 
manner is bright and cheerful, yet, when the occa- 
sion requires it, he can speak with much feeling, 
devotion, and impressiveness. In addressing his 
congregation he was easy, natural, and unaffected ; 
evidently his desire is to be a man amongst his 
people, and not merely a Sunday preacher to them. 
At the close of the service he just slips off his 
gown, leaving it in the pulpit, and away he marches 
to the front door of the church to give a cheery 
word to his congregation as they pass out. 

Much can be said in praise of the musical por- 
tion of the service. There was plenty of it, and 
the quality will bear comparison with some of our 
best known churches. ‘This is saying much for the 
organist and his comparatively new choir. ‘lo have 
attained such a degree of proficiency augurs well 
for the future. ‘The morning service contained five 
hymns, a chant, and ananthem. Most heartily did 
the people sing, so much so, indeed, as to need a 
larger choir to lead them. The chants, both 
morning and evening, went particularly well, and 
more especially so as the congregation sang out so 
freely. 

The anthems, sung by the choir alone, were 
“ Now unto Him” (Z. AZason), in the morning, 
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and “ What are these” (S/ainer) in the evening. 
In both of these there was evidence of good training 
and devotional singing. 

At the evening service, such hymns as “ Who is 
on the Lord’s side,” “ When wilt Thou save the 
people,” “Stand up for Jesus,” etc., gave the 
crowded congregation a chance to assert them- 
selves ; hence in such favourites a ‘‘ double forte” 
reigned throughout. 
shame and sorrow,” a p/antssimo in certain portions 
would have served to make it more impressive. 

In announcing the Harvest Festival for the fol- 
lowing Thursday, Mr. Thorn said they were to 
have a splendid selection of music, and he would 
guarantee them a short sermon, if that was any 
inducement to come! Certain it is that his short 
and pithy sermons go a long way to gain him 
favour. Verily, he reads well the signs of the 
times, and conducts his church affairs in a manner 
fitting to the needs of the community in the midst 
of which his work has been so fruitful. 

Well may the church maintain the old title of 
“Independent!” Yet withal it matters little how 
it is styled so long as the work carried on is of 
the right calibre. 


Passing JQutes. 
OnE of our weekly contemporaries is concerned about 
the gradual lowering of our exports in the matter of the 
British-made piano, while at the same time the imports 
are steadily rising. Of course the explanation is to be 
found in the recognised desire of the British people to 
have a cheap piano. They cannot get a cheap piano of 
English make—the British workman with his strikes 
and his trade “combinations ” makes that impossible— 
and so they have one which, like a great many more 
things, has been made in Germany. The aforesaid 
contemporary deplores this growing cult of the cheap 
piano, which, we are told, “ absolutely hinders instead 
of helping the growth of good taste in our midst.”” That 
is, of course, on the assumption that the cheap piano is 
also nasty. But the cheap piano need not be nasty ; the 
English-made cheap piano usually is, but the German- 
made cheap piano is often a fairly good musical instru- 
ment. In this connection it is interesting to hear what a 
correspondent of 7ru¢/ has to say in recording his con- 
versations with English manufacturers travelling in Ger- 
many to obtain German workmen. ‘It is,” he says, “im- 
possible for us to contend against the Germans in 
musical instruments. We cannot get the men. At 
present we pay Germany nearly a million a year for 
musical instruments, and the Germans have taken 
almost all the trade with India and our colonies. To 
make a first-class piano hand requires an education 
absolutely unattainable in England. This is a sad 
admission, but I suppose the statement is incontro- 
vertible. At the same time, it is rather absurd to talk 
about the growth of our musica] taste depending in 
any way on the cheap piano. The people who use 
cheap pianos only play waltzes and the melodies of 
popular songs. 


Tn the hymn “ Oh, the bitter | 
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It is astonishing how the, oldest anecdotes are 
repeated over and over again, each time in connection 
with perfectly different people and places. In a recent 
issue of the Church Gazette 1 read this: “ A corre- 
spondent sends me the following. In a village where 
he was acting as /ocum tenens the musical services are 
not of a very high order. The organist goes one way 
by himself, and the members of the choir another, both 
wholly regardless of time and tune. At the close of 
the Te Deum he started to read the second lesson, 
which, to his amazement, began: ‘ And after the uproar 
was ceased.’” This is a very old tale, told I do not 
know of how. many different parsons and choirs. Mrs. 
Earle, in her book on “ The Sabbath in Puritan New 
England,” gives several instances of the kind, Thus, 
an arbitrary clergyman, having had an altercation with 
some unruly singers in the choir, gave out with much 
vehemence on the following Sunday the hymn begin- 
ning — 

And are you wretches yet alive, 
And do you still rebel ? 


with a very significant glower towards the singers’ 
gallery. Ina similar situation (but this also is an old 
story) another minister gave out to the rebellious 
choir the hymn commencing— 
Let those refuse to sing 
Who never knew our God. 


Again, a visiting clergyman, preaching in a small and 
shabby church, built in a parish of barren and stony 
farm-land, very spitefully and sneeringly read out to 
be sung the hymn of Isaac Watts beginning— 


Lord, what a wretched land is this, 
That yields us no supplies ! 


But his malicious intent was frustrated, and the tables 
were quickly turned by the quick-witted choirmaster, 
who bawled out in a loud voice as if in answer, 
“Northfield.” This was the name of the parson’s 
parish! So says Mrs, Earle, but I am convinced that 
all these tales are apocryphal. 


My sympathies are with the correspondent of a 
leading Scottish newspaper who wants a new metrical 
version of the Psalms. In fact, I don't see why people 
should want to have metrical psalms at all. Why not 
take David in prose, as the Church of England takes 
him, or leave him alone? I believe that there are 
something like two hundred separate metrical render- 
ings of the Psalms, though most people have only 
heard of Sternhold and Hopkins, Tate and Brady, and 
the Scots version of ‘‘our old friend Rouse,” as Car- 
lyle calls the illiterate Jew of Eton. I have seen a 
large proportion of them, and they are all open to 
some objection. If the verse is good, it is generally a 
weak imitation of the original ; while, if fidelity to the 
original has been maintained, as in the case of the 
Scots version, the verse is mostly sheer doggerel. 
They must have been very grim Christians indeed 
who sung this kind of thing with unmoved countenance 
from Sternhold and Hopkins: 

Why dost withdraw thy hand aback 
And place it in thy lap ? 

Oh, pluck it out, and be not slack 
To give thy foes a rap. 
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FUL SONGS! ny W.HENRY MAXFIELD, 4124 | 
2. TRUST IN THE LORD WITH ALL | 
es HEART .’py ARTHUR BERRIDGE. 1/24 | 
““HOLIEST! BREATHE AN EVE= 
NING BLESSING‘ By FRANK MAITLAND. 194 
4.“"ROCK OF AGES’ ‘by CHS BUXTON GRUNDY rbd 
5.“O BE JOYFUL IN GOD” gy W.Henry | 
MAXFIELD. Mus. Bac. 14/24 | 
6.“FEAR NOT,O LAND’? (Prize Harvest | 
Anthem) By ARTHUR BERRIDGE. 1124 
7.“HOLY, HOLY, HOLY”’sy W. wricut. 11724 
8. THERE WERE SHEPHERDS’ 
(Prize Christmas Anthem.) By W. WRIGHT. algd 
9.“HE IS RISEN.” (Prize Easter Anthem, 
By J.P. ATTWATER. 14/24 


19.‘0 LORD,I WILL PRAISE THEE.’ 
(Prize Anthem. ) By ORLANDO A.MANSFIELD,M.D.14/24 

1u.“BECAUSE THE LORD THY GOD)” 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB. 1124, 

12.“ALL HAIL THE POWER OF JE: | 
SU’S NAME’ Prize Anthem) ByERNESTHSMITH, ERG : 

13. BENEDICITE OMNIA OPERA.Piize | 
Setting.) By GEORGE H.ELy, B.A. 14/24 

1a. LET US NOW GO EVEN UNTO 
BETHLEHEM.((Christmas Anthem.) By 
BRUCE STEANE. 1444 | 

13. CHRIST IS RISEN. (Prize Easter 
Anthem.) By JAMES Lyon. a4d | 

16. SAVIOUR, BLESSED SAVIOUR py: 
ERNEST U.SMITH.ERC.O. 24 

17. THREE INTROITS Bs ERNEST H. | 
SMITH & E.MINSHALL. 14/24 

18. LET THE EARTH BRING FORTH 
GRASS by ARTHUR BERRIDGE. 24 

19. MARCH ON,MARCH ON, YE SOL- 
DIERS TRUE pyC. Darnton. 24 | 


20. PRAISE YE THE LORD (Festival 
Anthem By ERNEST H.SMITH.FRCO. 24 
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tional Setting) A.W. FLETCHER. 1124 
22 ASSIST US MERCIFULLY 0 
LORD. G.RayLeicu Vicars. 1/24 
23.PRAISE THE LORD, O JERU: 
SALEM. C.DARNTON. 2¢ 


24. BEHOLD I BRING YOU GOOD 
TIDINGS. ARTHUR BERRIDGE. 24 


25.WHOIS THIS SO WEAK AND 
HELPLESS? E. MINSHALL. 24 


26.REJOICE IN THE LORD. 
ARTHUR BERRIDGE. 24 


271.FORWARD BE OUR WATCH: 
WORD. (Choral March|W. H.MAXFIELD. 24 

28.THE ROSEATE HUES OF 
EARLY DAWN. Bruce STEANE. 24 || 

29.THE GLORY OF THE LORD. | 
(Harvest or General) ©. DARNTON. 24 

30.BLESSED IS THE PEOPLE 
W.HENRY MAXFIELD. Mus. Bac. 24 

31. LET THE RIGHTEOUS BE 
GLAD. C.DARNTON. 24 

32. CHRIST OUR PASSOVER IS 
SACRIFICED FOR US.C.Darnton.24 

33.0 HAPPY BAND OF PILGRIMS 
(Choral March) E.H.SMITH.F.R.C.O. 24 

34.ONWARD,SOLDIERS TRUE. 
(Choral March)ARTHUR BERRIDGE. 2! 


35.SING ALOUD UNTOGOD. 
(Festival Anthem) A.W.FLETCHER.L.1T.S.C.24 


36. BREAK FORTH INTO JOY. 








(Christmas Anthem)A.BERRIDGE. 24 





(TO BE CONTINUED ) 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 
by E. MINSHALL. 





Wo; 4. MSIMIOPE OF COMBE BRIBE nw ok ok 8 8s ee ee hee ewes Sixth Edition, 2d. 
No. 2. “The Son of God goes forth to War.” ..........2008. Third Edition, 2d. 
No. 8. “All Glory, Laud, and Honour.” .........-.0.0eeee: Fifth Edition, 1*/, d. 
No. 4. “Brightly Gleams our Banner.” ............eeeeeeee Third Edition, 2d. 
No. 5. “Stand up, stand up for Jesus.”..........eeeevees 2d. 

No. 6. “I heard the Voice of Jesus say.” ........- eevee (Sol-Fa, 1d.) 2d. 


JUST PUBLISHED 
as performed with great success at the Nonconformist Choir Union Festival, 
Crystal Palace 1898. 


| WILL SING OF THE MERCIES OF THE LORD. 
Prize Festival Anthem by CHARLES DARNTON. 34. Tonic Solfa 2 d. 


“It was well nigh overpowering and made our bones thrill with emotion”.—Noncar Musical Journal. 


O GENTLE WIND. 


Prize Part Song by ARTHUR BERRIDGE. 2d. 
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Or this, also from Sternhold and Hopkins : 


He digg’d a ditch and delved it deep 
In hope to hurt his brother, 

But he shall fall into the pit 
That he digg’d up for other. 


But the Scots version is in many cases very little | 


better. There are not more than a score of psalms in 
it that are worth singing; and if it were not for what 
Sir Walter Scott called their hallowed associations, 
the whole lot would probably be sent to keep company 
with Sternhold and Nahum Tate and the other foolish 
people who have attempted to mak David “run in 
rhyme.” As it is, they are fast being superseded by 
what a bigoted old Scots cleric called the “human 
hymn.” 


Is there any subject upon which experts are more 
divided than the subject of how we should breathe? | 


was present at one of the meetings of the National | 
Convention of Music Teachers in Edinburgh the other | 


week, when Mr. Filmer Rook, from London, treated his 
audience as a ‘‘class,” and put them through some 
elementary voice drill. Mr. Rook rightly says that 
there are three ways in which we can breathe. We 
can breathe by tbe diaphragm, by the expansion of the 
ribs, and by the raising of the collar-bone. The cor- 
rect way is, in his view, a combination of the first and 
second. But what about the ladies? Most of them 
breathe “high up,” as Mr. Rook admits. No doubt 
that is the result of centuries of tight-lacing; and 
while a lady laces tight she can’t well breathe by ex- 
panding her ribs. Mr. Rook says we should all breathe 
through the nose, but he makes the startling assertion 
(on the authority of a medical expert) that the great 
majority of us are ‘‘a little wrong” in our noses. That 
is to say, we have a tilt to one side or the other, or the 
‘nasal cavity” is badly formed, or—something else is 
wrong. 
In the course of discussion on Mr, Rook’s lecture, one 
singer told us that when he was taking special breath- 
ing lessons he used to economise time by doing his 
exercises after he went to bed! In this way he found 
out a new cure for sleeplessness, for he always 
“dropped ” off before he had well begun. The plan 
may be recommended as an alternative to the boiled 
onion, or even the bowl of ‘“ punch.” 


At that same Convention of Music Teachers we 
heard a good many funny things. 
of Dundee, for example, put the teachers into a flutter 
of excitement over the question of whether love songs 
should be taught to children in the schools, Mr. 
Christie thinks they should not; at least, if he saw a 
boy blushing while he was singing a love song he 
would certainly cut that song out of the repertoire. 
Mr. Christie has a general theory in regard to school 
songs, which he would apply all round ; he would have 
children sing nothing that they do not fully understand. 
He wants this theory to fit the case of the love songs, 
But who fully understands love? You can’t under- 
stand love any more than the Psalmist declares you can 
understand your errors. And, besides, if you are not 


going to teach anything to children but what they can 








| the forms of music. 
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fully comprehend, what about the Bible and the 
Shorter Catechism of Mr. Christie's own countrymen ? 
Was there ever yet a child (or an adult either, for that 
matter) who understood the doctrine of election and 
“free grace” as taught by the Westminster divines ? 
No, uo; by all means let the youngsters have love 
songs with their other songs. Only, let them be good 
songs—none of the namby-pamby kind of stuff that is 
warbled by dreamy tenors and love-sick maidens in 
West-end drawing-rooms, That would be worse than 
“ Twinkle, twinkle, little star” or even ‘' Daddy won't 


buy me a bow-wow.” 
J. CUrHBERT HADDEN. 





On Singing. 
An Address delivered by the Rev, A. J. Viner, at Hope 
Church Choir Festival, Oldham. 
SINGING is the oldest, as 1t remains the loveliest, of all 
Our ancestors sang the praises of 
the earth and sky, and chanted their heroes’ mighty 


| deeds, long before they discovered how to make the 


whispering reed a whistling pipe, or learnt to develop 
the twanging how into the sweet speaking harp. The 
human race was born with a song in its heart. How 
grand that song is we may only imagine. To express 


| it the spirit of man has called to its aid the voices of 


It is a pity, but I suppose we can’t help it. | 


nature. And these, blended with its own voice into one 
grand chorus, is after all but the soul's endeavour to 
sing forth its song. In that endeavour music was 
born, All forms of it run back for their origin to the 
pulsating emotion of a human heart. No man invented 
music. It was born, not made. 

Early in the history of our race, how early no man 
knows, music was enlisted into the service of religion. 
It must needs be so. For music is the language of the 
heart; it voices feelings that often lie too deep for 
words, and utters aspirations that are too high for 
speech. So long as there remains an eye to see the 
beauties of nature, a heart to feel the joy of life, a soul 
to be touched with its wonder and pathos, so long will 
there be a spirit that must in its drawing near to God 
come before His presence with singing. 

In considering the place of music in the worship of 


| God there are two things to be remembered. 


Mr. Nimmo Christie, | 
| utter forth those high expressions of faith and hope and 


| 
| 


(i.) And of these the first is that in worship, as 
indeed elsewhere, the first and simplest power of 
music is to express emotion, to give voice to feeling, to 


love which have no other speech. In the hymns we 
sing Sunday by Sunday, and such as we sing to-day, 
there are three elements to which we give expression. 
The sentences we find in the hymns express our 
convictions, whether of faith or reason. That is tine 
intellectual element in the hymn. But these sentences 
are thrown into the form of rhyme. They are so cast 
as to give a poetic utterance to our faith. That poetry 
represents the elements of beauty in the truth we hold. 
A hymn is always a more powerful factor in the 
theology of the people than a theological treatise. For 
in a true hymn truth is wedded to beauty. But in the 
hymns as we sing them there is truth and beauty and 
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passion. And the passion is uttered by the music. | It had become a means of making worship pleasant, it 


What we call the tune, uttered by voice and instrument, 
is just the language of feeling, excited, stirred, exultant. 
That is the function of music in worship. It is the 
language of the heart in your intercourse with God. 

With what dignity this invests our congregational 
singing! We are apt to judge it by merely artistic 
standards. And I have no doubt by such standards 
nearly all congregational singing falls lamentably short. 
Artistically we—outside the choir, of course—are small 
people. But then we remember that our singing is not 
for the purpose of passing an examination, but to send 
out in glad proclamation our sense of God's goodness, 
our wonder at His mercy, our thanks for His love. The 
music we use is the speech we utter to God alone. 

And at the same time the place of music in worship 
puts on each worshipper a degree of responsibility. 
The whole value of our worship as an offering to God 
depends upon its spiritual character. Now in singing, 
where truth, beauty and passion meet, our offering 
should reach its highest point. The prayer is for con- 
fession, the reading for instruction, the sermon for 
exhortation. The praise is for the free outpouring of 
the soul at its highest and its best. It surely becomes 
us all who love the courts of the Lord to do our duty 
and prepare to do it, that when His people go to Him 
with praise we too may be able to come before His 
presence with singing. 

(ii.) But there is another use to which music is put 
in public worship. It is used also to excite feeling, to 
stir emotion, to create passion. And this is un- 
doubtedly a legitimate and laudable use. Week by 
week there come into God’s house men and women 
weary and worn. The events of the week have gone 
across their nature like a rough hand athwart a well- 
strung lyre, provoking painful discords. And here in 
the house of God the ministry of music is called in to 
help and heal. It has a power of penetration. It 
reaches down to springs of feeling and sets them free. 
It calls up memories, kindles associations, sets forces 
in motion which, for a time at least, change the face of 
life. It is said that when Socrates lay dying his friends 
asked, ‘What can we do?” and he replied, “ Make 
music, make music.” As we gather here Sabbath by 
Sabbath, we at least in our sympathies ask what can 
we do for each other. Here is an answer, ‘‘ Make 
music, make music.” 

It is this power of music to quicken the emotions 
and kindle the imagination which makes it so great a 
help in worship, and justifies all the care, attention, 
and expense that are devoted to it. Yet it is just this 
power of music that leads to its misuse as an element 
in worship. Feeling is in its nature quick in response, 
evanescent in duration. It surely is not uncharitable 
to say that there is a danger where music in worship is 
sought as a minister solely to stir emotion, that the 
emotion does not outlast the music that stirs it. Our 
Puritan forefathers have often been blamed for the 
injury they did to worship by banishing music in all 
but its most rudimentary forms. But let us at least 
remember that they saw in their day music degraded 
in worship. It had ceased to be in any large way the 
sincere, spontaneous expression of _ iritual feeling. 








| 


stirred the feelings of men and women whose feelings 
were not moralised or ennobled by being stirred; it 
excited spiritual emotions that, never passing on into 
spiritual actions, carried the subjects of them, as in the 
back-wash of a wave, farther from spirituality. It is a 
great mistake to suppose that because music heard stirs 
the feelings it necessarily refines and uplifts the nature. 
I suppose that in places of public amusement where 
no attempt is made or professed to be made to refine 
either mind or heart or taste, the best of music is pro- 
vided. Even in the gambling hells of Monaco men 
and women gamble away fortune, character, and 
life to the exquisite strains of most charming bands, 
The value of the ministry of music depends upon the 
use to which that ministry is put. As a means of 
creating pleasurable feelings it is not worthy a place in 
the house of God, nor ought it ever be so used by any 
of us. But music heard for the soul’s good, feelings 
stirred from their sluggishness to become active 
forces in the spiritual life; music used as wings on 
which to rise above the dust-laden air of daily life into 
the calmer atmosphere of purer thought, music taken 
as a guide into realms where the harmonies of God 
rise high above the discords of man, music listened to 
and obeyed as the high voice of faith, hope, and love, 
is music used as it becomes us in God’s house to 
use it. 

When in music we express our feeling towards God 
it is our offering to Him. In that sense no one can 
sing for us; each must sing his ows hymn. When 
music stirs our hearts, that is God’s appeal to us, His 
voice is speaking in its most persuasive tones. What 
response to that pleading can satisfy Him, other than 
the surrender of the heart and the service of the life ? 
Such response is the highest, truest, spiritual music. 
It is the harmony of God with man. It is the true way 
of entering into His presence with singing. 





Monconformist Choir Cnion. 


THE Tenth Annual Meeting was held at the Tonic 
Sol-fa College, 27, Finsbury Square, on Tuesday, 
October 18th, 

Mr. E. MINSHALL, President of the Union, was in 
the Chair, supported by Mr. T. R. Croger, the genial 
and hardworking Honorary Secretary, and many mem- 
bers of the Executive Committee. 

The Secretary presented the 

TENTH ANNUAL REPORT. 

Your Committee in presenting their Annual Report 
have much pleasure in stating that the past season 
has been, in many respects, the best of the series; 
the great event of the year, the Festival at the Crystal 
Palace, being thought the most superior, from a 
musician's point of view, yet held. The Choral pro- 
gramme was generally spoken of as containing the 
best selection hitherto made, and the performance 
above the average. The Choir upon the orchestra 


numbered 3,618 persons, being the second highest 
number on our records; that for 1896 only beating it, 
when 3,875 singers were present. 

Contingents trom fifteen local unions and one hun- 
dred and forty-eight separate choirs took part in the 
concert. 

The combined Bands of the Union and the Crystal 
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Palace Company played the accompaniments and the 
overtures to Macfarren’s “St. John the Baptist” and 
Mendelssohn’s “' Ruy Blas.” 

Madame Kate Cove sang the soprano solos with great 
effect. 
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Mr. E. Minshall, as usual, conducted the choral | 


works; Mr. fT. R. Croger conducted Madame Cove’s 
solos and the orchestral works; Mr. A. Briscoe pre- 
sided at the great organ. 

Seven thousand Books were printed as usual, but a 


‘few copies are still on hand. For the first time they 


were offered either in paper covers or bound in limp 
cloth and gilt lettered at 5d. extra. A very large pro- 
portion of the bound copies were taken up, thereby 


years’ work; during this period the whole of the 
working expenses have been defrayed out of the 
business arrangements :— 
Total revenue, over £3,500. 
Paid to music publishers for music mostly new to 
the choirs, £2,200. 
Given away in prizes, £72. 
Numbers of singers conveyed free to the Crystal 
Palace, between 32,000 and 33,000, 


The Committee desire to place on record their high 
appreciation of the valuable services of Mr. T. R. 


| Croger, hon. secretary, in organising and conducting 


adding to the durability of the book and slightly to the | 


funds at our disposal. 
The competition for the prizes offered by the Union 
for an original anthem and part song was a keen one, 


and the prizes fell to Mr. Charles Darnton for his | 


anthem “I will sing of the Mercies,” which he very 
kindly scored for the full orchestra; and Mr. Arthur 
Berridge for his part song ‘‘O Gentle Wind.” 


The Choir competition was a very great success. | 


Seven large choirs entered Class A, the prizes—a 


Challenge Shield given by Mrs. Minshall, a Baton | 


given by Mr. T. R. Croger, a cheque for £5 5s, anda 
framed photograph of orchestra inscribed as a certifi- 
cate—being won by the United Methodist Free Church 


Choir, Littleborough, under the direction of Mr. John | 


H, Consterdine. For Class B there were only two 
entries, so that competition was cancelled, under the 
regulations provided for such cases. 

Dr. E. H. Turpin, who adjudicated, spoke in the 
warmest terms, saying that the singing showed an im- 
mense improvement over that of past years, and in his 
written report added, ‘ The details of management of 


the competition were the most perfect and punctually | 


carried out of any I have experienced. The competi- 
tion was, artistically, one of a very high order, reflecting 
great honour upon all the choirs and their able, pains- 
taking conductors.” 

A new feature was a choral concert, with soloists 
and band, given in the Rosary, in the grounds, by the 
Coventry Nonconformist Union, under the direction ot 
Mr. C. Matthews, The success was so great that 


doubtless such an additional attraction will become a | 


regular feature in future festivals, 
Under the new rules passed a year ago, personal 


members are now admitted, if properly qualified and | 


elected, upon peyment of two shillings and sixpence 
annual subscription. This should enable late officials 
of choirs to keep up their connection with the Union 
after retiring from active duty. Your committee be- 
lieve that many friends will, by this means, show their 
practical sympathy with the objects in view, as many 
could help the work in hand by their continued interest. 

The formation and encouragement of affiliated local 
unions has been attended with considerable success, 
as the presence of contingents from no fewer than 
fifteen such bodies, each comprising a number of 
choirs, proves. These local bodies do a vast amount 
of good work of a social kind, in addition to their 
church services, and greatly help to brighten the life of 
their respective towns. It is reasonable to hope that 
some of them will broaden their borders and embrace 
larger areas than at present, and so organise their 
division or district of England that the land will 
ultimately be covered with choir unions. 

Choirs do not pay any subscription. The Union 
was not formed for money-making purposes; its 
revenues have always been spent in forwarding the 
work undertaken, It is a purely voluntary association, 


none of the officers receiving any payment or reward 
for services rendered, 
The following is a brief summary of the past ten 














the large and efficient orchestral band, complete in 
every department, which has been in existence for the 
past four years, and has done much excellent work. 
The above resumé of the ten annual festivals will 
justify the desire of your Committee and officers that 
every encouragement should be given to this move- 
ment by all who value the co-operation of zealous 
workers in the Free Churches where good music is 
appreciated. 
Signed on behalf of the Committee, 
A. L. CowLey, Chairman. 


The adoption of the Report and Balance Sheet was 
moved by Mr. A. L. Cowley, Chairman of the Execu- 
tive Committee, and seconded by Mr. A. Briscoe, and 
it was unanimously agreed to circulate it among the 
Choirs belonging to the Union. 

Mr. Ainger (one of the scrutineers) reported the 
result of the 

ELEcTION BALLOT 


for 1899, as follows :— 


President: Mr. E. Minshall; Hon, Secretary and 
Treasurer: Mr. T. R. Croger; Executive Committee : 
Messrs. F. W. Ainger, C. E, Blackbourn, E, W. E. 
Blandford, H. W. Braine, J. H. Brazendale, H. Clark, 
A. L. Cowley, W. Dean, E. S. Goodes, E. A. Jay, G. E. 
Jones, G. H. Lawrence, J. W. Lewis, J. B. Mellis, 
fF. S. Oram, A. H. Richards, Rev. J. H. Stephens, 
Messrs. A. J. Smith, A, Tucker, F. S. Lurney. 


Mr. A, L, Cowley, Chairman of the Executive Com- 
mittee, reported that after the last Festival the Com- 
mittee were embarrassed by the receipt of a letter of 
resignation from the secretary. A sub-committee was 
at once appointed to consider whether it was possible 
to re-arrange the work in order to retain Mr. Croger’s 
services. It was a matter of congratulation that the 
committee were in a position to report that they had 
been successful in their effort, and in consequence Mr. 
Croger had consented to retain the office. The Com- 
mittee recommended that the offices of Secretary and 
Treasurer be amalgamated in order to relieve the work 
of transferring of amounts received for books, etc. 

Mr. T. R. Croger said that when the Union was 
founded ten years ago, he was appointed to the office 
of secretary, and had experienced great happiness in 
the work, but he felt that the work of the Union had 
very largely increased, and he had felt bound to face 
the question of retiring in justice to lis own health. 
He had pleasure in retaining office as Secretary and 
Treasurer with the assistance of Mr. Turney, who had 
accepted the invitation of the Committee, to render 
general assistance in the issuing of the books, tickets, 
etc., in connection with his business as publisher of the 
NONCONFORMIST MUSICAL JOURNAL. 

Mr. Minshall said that everyone connected with the 
Union would be much gratified that they were still to 
have the benefit of Mr. Croger’s valuable help. With 
Mr, Turney’s assistance he had no doubt the work of 
the Union would be excellently done as heretofore. 

Mr. A. L. Cowley proposed a vote of thanks to Mr, 
E. W. E. Blandford, for his services as Treasurer 
during the past ten years. Mr. Croger seconded this 
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resolution with great pleasure, and it was carried 
unanimously. 

Mr. Dean wished the thanks of the meeting to be 
tendered to Mr. Croger, for the gratuitous use of his 
offices for committee meetings, thus saving expense to 
the Union. 

The consideration of the Book for 1899 was then 
introduced. The manuscripts of anthems sent in 
had been forwarded to Dr. A. H. Mann, Cambridge, 
who reported that the best composition was that bear- 
ing the zom de plume ‘Carpe Diem.” This proved to 
be written by Mr. W. Rigby, Mus.Bac, 3, Delamere 
Street, Bury, Lancashire. It was decided to print this 
in the Book for 1899, and Mr. Rigby will receive the 
£5 5s. offered by the Committee. 

A member suggested that the music should be issued 
in October or November, thus saving work during the 
summer months, when attendance was irregular. Mr. 
Blackbourne thought that previous performances of the 
music would militate against the success of the Palace 
Festival. Mr. Jay, Mr. Briscoe, and the Secretary con- 
curred. Mr. Croger referred to the business difficulties 
encountered in the preparation of the book, the date 
of the Festival being largely dependent upon the 
authorities at the Crystal Palace. 

Messrs. Dean and Cook were unanimously appointed 
Auditors for 1899. 


Mr. Ainger wished to have a reminder as to nomina- 
tions for the Committee sent out with the tickets for 
the Festival, in order to increase if possible the list of 
nomination, It was proposed, seconded, and carried 
unanimously that the Scrutiueers for 1899 be Messrs. 
H. Clark and Dean. 

A member of tiie Council thought it would be well 
to appoint three adjudicators for the Choir corapeti- 
tions. The President remarked that the expense would 
be trebled, and feared from his experience that while 
competitions were held some dissatisfaction would 
always be felt. He thought it would be well to con- 
tinue with one judge, but it was open to change the 
adjudicator if it was thought desirable. The opinion 
of the meeting was in favour of leaving it to the dis- 
cretion of the Committee to make arrangements for the 
future. 

Mr. Dean moved and Mr. Ainger seconded a vote of 
thanks to the President, who made long journeys in 
order to attend the meetings, and who in so many other 
ways showed his intense interest in the affairs of the 
Union, In replying, Mr. Minshall expressed his thanks 
for the manner in which the vote had been received, 
and expressed the earnest hope that the Uniou would 
continue to increase in influence in the future, and 
promised to further that end to the best of his 
ability, 
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Mur Service of jraise. 


AT the meeting of the North London Presbytery, held on 
the 11th Oct., an interesting conference took place on 
the subject of ‘‘Our Service of Praise.” The discussion 
was one of the most interesting, and at the same time 
one of the most practical, that the Presbytery has had 
for a considerable time. The Council of the Associa- 
tion of North London Choirs had very properly been 
invited to attend. and the conference was apprcpriately 
opened by Mr. Robert Wales, the well-known High- 
bury elder, who is president of the association. In 
the course of his remarks Mr. Wales said that during 
the last thirty years a greater advance had been made 
in the service of praise in the Presbyterian churches 
than in any previous period. Our own Church had 
been foremost in producing a book which had to-day no 
superior, and it was one of the happiest circumstances 
of his long office-bearership that he had taken some 
share in producing ‘‘Church Praise.” Amongst other 
good results arising from the compilation of that book 
was the institution of the Association of the North 
London Choirs, which was formed for the purpose of 
interesting congregations and choirs in the new book. 
Much had been done in the way of securing heartier 
and more intelligent praise in the services of the sanc- 
tuary. The association had also instituted an annual 
service of praise, and the congregations visited by the 
association had greatly profited by these object lessons. 
Though the association was, of course, desirous of 
bringing out to the best advantage the skill of the 
various singers, its great aim was to infuse a devotional 
element into the choirs themselves and into the con- 
gregations which they led. If they missed that they 
would miss everything ; and in this matter the associa- 
tion depended very largely upon ministers. A con- 
siderable number of ministers in the Presbytery took 
a great interest in the work, and the especial thanks 
of the association were due to the ministers of Regent 
Square, St. John’s Wood, and Highbury. !t was 
Mr. Carmichael’s habit to meet with the choir every 
Sunday morning for the purpose of prayer, and in 
that way he had associated himself with the choir as 
fellow-workers in the sanctuary. Mr. Wales went on 
to say that he would recommend ministers to take 
their organist and choir into their confidence with 
regard to the selection of the psalms and hymns. He 
knew of a case where the choirmaster and choir never 
knew which hymns had been selected until they got 
to the church. It was manifest that under these cir- 
cumstances it was hopeless to expect any kind of 
revival in the service of praise. It was a good arrange- 
ment for the hymns, etc., to be fixed for a month at a 
time, but some people objected that the ministers 
did not know what they were to preach about so far 
ahead. Hedid not think, however, that ail the hymns 
should necessarily be connected with the subject of the 
sermon. One hymn might, perhaps, be leit open to 
the minister to choose. The association was very 
desirous of securing the presence of the ministers at 
their annual services and other meetings, as their 
presence would do more than anything to bring about 
the objects of the association. An annual social meet- 
ing was held once a year, at which the most skilled 
musicians in England had been present, and had 
spoken, Sir Joseph Barnby had addressed the gather- 
ing on one occasion, and the spiritual insight which he 
showed in the hymns and in the music would hardly 
be realised except by those who heard the address. 
The musical education of the country had advanced 
wonderfully, and the Church must not sit still. The 
young folks must be influenced to consecrate their 
gifts to the service of the Church, so that it might not 
be a mere matter of singing, but the uttering of praise 
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by skilled musicians, with consecrated hearts behind 
the skilled lips. 

The Rev. Dr, J. Thoburn McGaw, General Secretary 
of the Church, cordially endorsed Mr. Wales’s remarks. 
He had always considered it a fundamental necessity 
that it should be seen to that it was praise, and not 
mere music. Those who had musical ability and 
musical attainments needed to have this necessity im- 
pressed upon them from timetotime. It should be not 
singing merely, but singing unto the Lord with grace in 
the heart. He could hardly believe that such a state 
of things existed as Mr. Wales had described. It was 
simply disgraceful that a minister should keep his choir 
and organist in ignorance of the hymns to be sung until 
they reach the church. Mr. Wales had given very 
sound advice when he suggested the advisability of the 
minister taking counsel with the choirmaster in regard 
to the selection of the hymns. Hehad known of cases 
where the minister left the whole responsibility of 
selection to the choirmaster; but this practice was 
objectionable. He had heard of other brethren follow- 
ing the excellent plan adopted by Mr, Carmichael. It 
was a practice which would yield very good results. 
The choir should be remembered specifically in the 
public prayer much more often than was the case. 
They performed a very exalted function, and they were 
placed in a very prominent position, He was very 
glad to think that the service of praise throughout the 
Church was, on the whole, so satisfactory, but he was 
sure that the suggestions made by Mr. Wales were 
eminently calculated to improve it. 

Mr. F. G. Edwards, St. Jolin’s Wood, said that as 
he had completed twenty-five years of service as choir- 
master and organist of two London churches, he 
might, therefore, claim to be considered an old stager. 
During eighteen years of that period he had served as 
the “colleague,” if he might be allowed to use that 
term, of Dr, Monro Gibson in the conduct of divine 
service. Where that feeling of colleagueship between 
minister and organist did not exist, or remained unde- 


veloped, it ought to be fostered as much as possible. - 


It must be remembered that, with the exception of the 
repetition of the Lord’s Prayer, tke praise portion was 
the only part of the service in which the people could 
join audibly, That was sufficient reason why the ser- 
vice of praise should not be slovenly or inefficient, and 
left to take care of itself. He suggested the possibility 
of a sermon being preached in every pulpit in the Pres- 
bytery on the subject of praise—such a sermon that 
would arouse the congregations to some sense of 
their responsibilities in a matter so closely affecting 
them. The printing of the hymn list a month in 
advance on the local cover of the JZessenger should 
prove an invaluable aid. The local cover might from 
time to time contain a biography of some great hymn- 
writer, one or two of whose hymns might be sung 
during the month, or a brief, readable leaderette con- 
cerning the composer of one of the tunes might be 
inserted, in order to stimulate a further interest in the 
service of song. Continuing, Mr. Edwards said that 
the personal interest of the minister and office-bearers 
in the affairs of the choir could not be over-estimated. 
The minister might be of great assistance in securing 
recruits for the choir during his pastoral visitation. 
One minister of his acquaintance had rendered ex- 
cellent service in that direction. When opportunity 
offered, the children’s hymn might be made the subject 
of the sermonette. Then, with regard to the artistic 
side of the question, true art, consecrated art, iu the 
service of praise ought not to make it heartless. Why 
should not the very best in everything be offered to 
“ Him who giveth all”? In conclusion, he wished to 
call attention to the fact that the hillside services which 
were held in remote places in Scotland forty, fifty, or 
sixty years ago, with all their happy memories and 
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; | 
hallowed associations, could not serve as a model so | 


far as the praise portion was concerned, for the great 
City of London at the close of the nineteenth century, 

Mr. John Cook, choirmaster at Highbury, and 
honorary secretary of the Association of North London 
choirs, said that the day had come when closer and 
warmer relations should be established between the 
session and the choir. Only those who had tried knew 
the difficulty of training and keeping up to its full 
strength a voluntary choir. If the minister and the 
elders would occasionally look in at the choir practice, 
their presence would help the choristers immensely. It 
must be remembered that even the best possible choir 
could not produce congregational singing. A few 
words from the pulpit would go a long way towards 
making the people sing. It was the desire of the 
association to bring Presbyterianism music up to the 
level of Presbyterian preaching. 

Mr. John Boyd said that praise, and not mere music, 
should be the object of the choir, which should carry 
the congregation with them, The study of music 
should by all means be encouraged in the congregation. 

The Rev, C. Anderson Scott asked if it were possible 
or easy to train congregations to take an effective part 
in the chanting of the prose psalms? He would also 
like to know whether any of the specialists present 
had had an opportunity of examining the new “Church 
Hymnary.” 

The Rev. W. Aikman McKee was not in favour of 
having the hymns all of a piece with the sermon. Mr. 
Walter Pope wished the speakers had given some 


advice with respect to the payment of singers for the | 


different parts. Mr. Thacker, of New Barnet, thought 
the sermon and the hymns should make one complete 
thing from beginning to end. 

Mr. Wales, in his reply, said that it was perfectly 
possible for any ordinary intelligent congregation to 
become familiar with the prose chanting in a very short 
time. 

The following motion was then agreed to: 

‘The Presbytery, whilst expressing its satisfaction 
with the marked improvement in the service of praise 
in the congregations within its bounds since the 
introduction fifteen years ago, of the excellent hymn 
and tune book (‘Church Praise’) now in general use, 
desires specially to recognise the very valuable help 
rendered in this direction by the Association of North 
London Choirs, and recommends sessions to encourage 
congregational choirs that have not hitherto done so to 
avail themselves of the assistance which union with 
this association would be very likely to give them in 
their preparation for leading the service of song in the 
House of the Lord.”—The Presbyterian. 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 18th of 
the month.) 











METROPOLITAN. 

CLAPHAM Common.,—On Sunday, October gth, the 
Harvest Thanksgiving Services were held in the 
Presbyterian Church. The pulpit was occupied both 
morning and evening by the pastor, Rev. H. M. 
Mackenzie. The chureh was beautifully decorated 
with fruit, flowers, grain, etc. During the day the 
following music was rendered by a choir of forty 
voices, accompanied by the organ: “ What shall [ 
render to the Lord for all His benefits ” (Simper), solo, 
Mr. Ballentyne ; ‘*O Gladsome Light” (Sullivan) ; 
‘Praise the Lord, O Jerusalem ” (Maunder), solo, Miss 
Gloag ; ‘ The Heavens are Telling” (Haydn). The 
whole of the work specially allotted to the choir was 
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beautifully rendered, the precision and attack being 
well maintained. Mr. J. Clark, the organist and choir- 
master, is to be congratulated. Appropriate voluntaries 
were performed at each service. 

CroucH Enp.—Much sympathy is felt for Mr. Josiah 


| Booth, who has unhappily just lost his wife after a long 


illness. 

FuLHAM.—The Harvest Thanksgiving Services at 
the Congregational Church were well attended, and at 
the conclusion of the sermon in the evening a half- 
hour musical service was held. Mr. Allan B. Acton 
presided at the organ, and played Chopin’s Nocturne 
in E flat and his own Festal March—items which were 
much enjoyed. Mr. J. W. Archer, organist and choir- 
master, conducted. 

GospEL Oak. —The Harvest Festival at the Congre- 
gational Church was held on October 2nd. In the 
morning the pastor (Rev. H. Le Pla) preached, and the 
music included Elvey’s anthem, ‘The eyes of all wait 


| on Thee.” In the evening, Rev. John Oates, of North 


Finchley, occupied the pulpit, and the anthems were 
‘The glory of the Lord shall endure for ever” (C. 
Darnton), and “O give thanks” (Sydenham). There 
was a large congregation, and the harvest hymns were 
very heartily sung. The fruit, flowers, etc., given for 
distribution to the sick and poor, were tastefully 
arranged by the ladies of the congregation. 
ISLINGTON.—-The organ in Salter’s Hall Baptist 
Church has been reconstructed and enlarged, and 
was re-opened by Dr. E. H. Turpin on October 5th. 
On the previous Sunday interesting services were 
held, when special music was given. At the evening 
service the following anthems were sung: ‘ Praise the 
Lord ” (V. Hall); ‘I waited for the Lord” (Mendels- 
sohn), and ‘Come unto Him” (Gounod). Mr, F. E, 
Stacy presided at the organ, and Mr. C. S. Bascall was 


| choirmaster, 








PROVINCIAL. 

BIRMINGHAM.—A Harvest Thanksgiving Service was 
held at Selly Oak Primitive Methodist Chapel on 
October 9th. There were crowded congregations at 
each of the services, when the special hymns and 
anthems sung by the choir, under the direction of Mr. 
Proverbs, were listened to with evident feelings of 
delight. The'choir recently held their annual meeting. 
After tea the various reports were read from the secre- 
tary, treasurer, auditors, librarian, and conductor, which 
were accepted with great applause. The secretary, 
Mr. E, Wakeman, dwelt upon the work of the choir 
during the year; the treasurer, Mr. W. S. Truman, 
upon the finance; the auditors, Messrs. W. Wheatley 
and E. Truman, upon the straightforward manner the 
books were kept; the librarian upon the value of the 
music belonging to the choir; the conductor, Mr. S. 
Proverbs, to whom too mucu praise cannot be given 
for the way he has led the choir, dwelt upon the con- 
duct and attendance of the choir. A vote of thanks 
was accorded to every official for valuable services 
during the year, also to Miss Bertha Proverbs for the 
able manner she had presided at the organ. Every- 
thing went to show that the choir was making rapid 
progress. 

CHINGFORD.—The Harvest Festival was celebrated 
at the Congregational Church on Sunday, September 
25th, and was marked by tasteful decorations, large 
congregations, and bright, hearty services. The musi- 
cal portions of the services were excellently rendered, 
the choir being under Mr. Livermore. The anthem in 
the morning was Tour's “ Rejoice in the Lord,” the 
quartette being effectively sung by Mrs. Smith, Miss 
Pile, Mr. Pile, and Mr. E. H. Livermore. The evening 
anthem was Stainer’s “ Ye shall dwell in the land,” the 
solo portions being expressively sung by Mrs, Smith 
and Mr. Livermore. The singing, especially in the 
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evening, was most spirited and hearty. The Rev. 


and evening, and also gave an address to the children 
during the day. Mr. S. Pettit was at the organ, and 
played with much skill. 

FOLESHILL, NEAR COVENTRY.—A Sacred Concert was 
given in the Congregational Church on October oth, 
when the choir gave a good rendering of “ Lift up your 
heads,” “ Hallelujah Chorus,” “ Let their celestial con- 
certs all unite” (A/azde/), and ‘‘Hear my prayer” 
(Mendelssohn). Miss Annie Smart, Mr. D, Hull, Mr. 
]. Chapman, and Mr. T. Hale were the soloists. Mr. 
W. Aubrey Edwards presided at the organ, and Mr. F. 
Rollason conducted. 
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| cantata, Daughter of Moab, was rendered by the 
A. W. Anderson, B.A., preached both in the morning | 


Sunday School choir. The principals were : soprano, 
Mrs. A. Stevenson; contralto, Miss M. H. Akroyd ; 
tenor, Mr. A. Stevenson; bass, Mr. R. H. Furniss. 
Mr. L. Mellor presided at the organ. 

WALSALL.—An excellent new organ Ly Messrs. 
Nicholson and Lord was recently opened in Stafford 
Street Baptist Chapel. Mr. Perkins, of Birmingham, 
gave a recital, which was much enjoyed by the 


| audience. 


HARPENDEN, HERtTS.—The annual Harvest Festival | 


was held in the Congregational Church on Sunday, 
October 2nd, when the Rev. W. R. Price, the pastor, 
preached morning and evening to full congregations. 
The church was tastefully decorated with creepers, 
flowers, and fruit. In the morning the Te Deum 


(Oakeley) and the Jubilate (Garrett in F) were sung; | 
at the evening service the choir, under the direction of | 
the organist, Mr. A. Anscombe, jun., gave a capital | 
rendering of Dr. Garrett’s Harvest Cantata, which was | 


much appreciated. Some of the recitatives and semi- 
choruses were sung as solos by Miss Ashdown and 


Mr. Valentine, the congregation joining in the hymns | 


introduced into the work. There was a social meeting | 


on the following Monday evening in the congregational 
hall, when addresses were given by the Rev. W. R. 


WELLHOUSE, NEAR HUDDERSFIELD,—The Harvest 
Festival held on October 2nd in the Methodist New 
Connexion Chapel was a great success. The anthems 
were: “ Ye shall dwell in the land ” (Stainer) ; ‘‘ Hark, 
hark, my soul” (Shelley); ‘The day is past and 
over” (Monk). A special musical service was held in 
the afternoon, when anthems and solos were given. 


Staccato Motes. 

Mr. EpwArRD LLoyp proposes to retire from public 
life in 1900. A series of '‘ farewell” concerts will be 
given in the provinces in the autumn of 1899. Mr. 
Lloyd has purchased an estate near Tunbridge Wells, 
where he means to spend the remainder of his life. 

Dr. RICHTER has, it is stated, been offered £1,500 
a year to conduct the Hallé Concerts in Manchester. 
Mr. F. H. Cowen naturally feels hurt that his services 


| are to be discontinued. 


Price and Messrs. Lines, Radwell, Valentine, Vincent, | 


and Field, with songs and recitations at intervals. 
Afterwards there was a sale of the fruit and vegetables. 

LINDLEY.—The Harvest Festival services were held 
in the Wesleyan Church on October 2nd. Special 
hymns were sung, and the following anthems were 


well rendered: ‘Ye shall dwell in the land,” ‘The | 


Lord has done great things,” ‘In that day,’ and the 
“ Hallelujah Chorus.” 

NEWPORT, Mon.—An organ recital was given by 
Mr. H. F. Nicholls, A.R.C.O., in Victoria Road Congre- 
gational Church on the 17th ult. His programme was 


selected from the works of Merkel, Mendelssohn, + 


Guilmant, Handel, Wely, and Meyerbeer. Miss Mabel | 


Gronow was the vocalist. 

OtTLEy.—The Harvest Thanksgiving Services in 
the Wesleyan Chapel were held on September 25th 
and 26th. On the Sunday afternoon a choral service 
was held, when choruses by Handel, Mendelssohn, 
and Gounod were well rendered, Mr. J. B. Ritchie 


conducting, and Mr. }. E. Greaves presiding at the | 


organ. Solos were given by Miss Sykes, Mr. Riley, 
and Mr. Smith. 

OUTLANE, ,NEAR HUDDERSFIELD.—On Sunday, 
September 25th, the Harvest Festival in connection 
with the Wesleyan Chapel was held. Sermons were 
preached morning and evening by Rev. W. Arrow- 
smith, of Lindley. The anthems rendered by the 
choir were, morning—‘' O come let us sing” (Berthold 


Mr. Aucust Mann's brother Otto has just carried 
off at Berlin the first prize of 500 marks from 103 
competitors for the best composition for the German 
flute. 

Miss FLoraA KLICKMANN has an article on Yorkshire 
Chorus Singers in the Windsor Magazine. She is 
struck with the remarkabie “ staying ” power of these 
choristers, and remarks that at the end of the Handel 
Festival week, when the London singers are quite 
pumped out, the voices of the Yorkshire singers are as 
tresh and vigorous as at the beginning of the Festival. 

THE Leeds Festival was a great success, musically 
and financially. About £2,000 will be given to the 
local charities. 

At the meeting of the Union of Graduates, the pro- 
test against the proposal henceforward to confine the 
candidates for Oxford musical degrees to three years’ 
residents who already held the B.A, came to nothing. 


| Sir Frederick Bridge withdrew his resolution of pro- 


test. 

PROFESSOR MARSHALL HALL is leaving Melbourne 
under somewhat odd circumstances. A brilliant but 
eccentric man, he recently published a volume of 


| poems, entitled ‘‘ Hymns, Ancient and Modern,” which 


was severely criticised by the Melbourne press as 
impious, and unworthy of a University professor of 


' music. The Council of the University met, and called 


Tours); evening—‘ Praise the Lord, O my soul” | 


(Roland Smart), 
organ, 


Mr. J. W. Batley presided at the 


on the professor to attend and explain. He declined 
to do so, but sent a letter offering to resign if the 
Council would give him a year’s leave of absence on 
full pay! The Council agreed to this, so that the 


| professor distinctly comes off best. 


STAINLAND, NEAR HALiFAx.—On Sunday, Septem- | 
ber 25th, the Harvest Festival in connection with | 


Providence Congregational Chapel was held. Sermons 


were preached morning and evening by Rev. T, Isles.. | 


Anthems were rendered at each service by the choir. 


In the afternoon a sacred musical service was held, | 
when the choir sang the following pieces: “The | 


Wilderness” (Goss) ; ‘‘Sing, O Heavens” (Sullivan) ; 
“Gloria” (Mozart); ‘All Thy works praise Thee” 
(Dearnaley). Miss Mellor, Mr, W. Akroyd, Mr. }. E. 
Dean, and Mr. A. R. Shaw contributed solos. Mr. 
Mellor presided at the organ. Collections for church 
funds.—On Sunday evening, October 16th, the sacred 





T. P, (Birmingham).—-Thanks for your various items 
of information, which show you are doing good work. 
Much prosperity to you and your choir, 

bs a Augener and Co. ; (2) Novello and Co. 

C. F. T.—Try Stainer's ‘‘O Clap your Hands,” or 
Goss’ “ The Glory of the Lord.” 

The following are thanked for their communication : 
—A. S. (Shrewsbury) ; ‘I’. F. (Keswick) ; T. P. (Lynn) ; 
F. A. R. (Warwick) ; D. E. (Swansea) ; J. A. (Whitby) ; 
C. M. (Blyth); D. F, (Penzance); J. W. (Hastings). 
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THIS HANDSOME ORGAN 4 
VALUE £10, ) 


PRESENTED 
FREE. ; 


“THIS Instrument (exactly as re- 
presented in Illustration), suit- 
able for the 


HOME, SCHOOL, or MISSION HALL, 
will be presented FREE to the per- - A 
son sending in the highest number of 
prepaid subscriptions for the year 1899. 


The Organ has seven stops, five 
octaves of reeds, knee swell, mirror 
top, is nearly six feet in height, 
of a handsome appearance, and 
cannot fail to give satisfaction. Ss 


THE FOLLOWING CONDITIONS MUST 
BE OBSERYED: 


1. The names of present subscribers 
will not be accepted in the lists sent 
in under this competition. 

2. Each subscription must be accom- 
panied by 2/6 covering the cost of 
magazine and postage for one year. A 

3. Lists of names, accompanied by re- 
mittance, must arrive at the Office, 
29, Paternoster Row, sot later than 
the first post on Thursday, 
December 15th. oN 


4 In the event of the highest List not a 
attaining to a certain reasonable ] 






number (such number being fixed 
before this announcement 1s pub- 
lished), the Publisher reserves the 
right to withhold theaward ‘free 
of cost”; but an aliowance will be 
made proportionate to the number 
of names sent in. Forexample : 
Assuming that the “ certain reason- 
able number” is fixed/at 80, and the 
highest List contains only 60 names, 
the Organ will become the property 
ofthe person sending inthe highest 
List on payment of £2 10s. 


a In order to assist tn obtaining sub- 
* seribers a Supply of Prospectuses, Albt 





together with recent numbers of the Inte 
_. Journal, will be forwarded free on Fins 

. application, Please state the number 
ane required, And 
Capt 


THE ORGAN IS OPEN FOR INSPECTION AT THE OFFICE, 29, PATERNOSTER ROW. 


ANOTHER SPECIAL OFFER.—A 5/- Volume for 1/9. tot 


We feel confident that the circulation of the NONCONFORMIST MUSICAL JOURNAL may be largely increased by the 
personal influence of its readers in introducing it to their friends, One of its warmest supporters writes: ‘I always carry A 
some copies of the Journal with me when I am travelling, and introduce it as opportunity offers.” As a slight return for the ae 
interest displayed we are offering to those of our Readers who will undertake to distribute 18 copies of the Journal among 








probable subscribers, a copy of 
Ps nt 
CHRISTIAN LIFE IN SONG: Hymns and Hymn Writers of many Lands and Ages, f 
at the nominal price of 1/9, post free. z, di 
This interesting volume, by the author of ‘Chronicles of the Schonberg-Cotta Family,” is in every respect the same : 
as published at FIVE SHILLINGS by T. Ng&ison & Sons, and forms a handsome addition to the Library Inte 
ConrENts: Hymns of the Bible—The “ Tersanctus,” the ‘ Gloria in Excelsis,” and the ‘Te Deum ”—The % : 
Anonymous Greek Hymns—Clement of Alexandria, Ephraim Syrus, and Gregory—S, Ambrose and Ambrosian Hymns— oP ghend 
Bede- St. Bernard—Hymns of Sweden—English Hy tC. etc., ete. % 
OSD 





3 DEYB 








Nov., 1898.] THE NONCONFORMIST MUSICAL JOURNAL, iii 


RICHARD HESLOP, Organ Builder, i 
ESTABLISHED 1888. 16, BURMA ROAD, LONDON, N,. “at 


Organs built on the best modern principles. Perfect mechanism and beauty of tone, Rebuilding and Repairs skilfully 
carried out at moderate cost., Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 


ESTIMATES FREE. 








Organ Jostens’ 15, LONDON ROAD, HACKNEY DOWNS, N.E. (Correspondence to 16, Burma Road, N.) 
CHORAL MARCHES 
“Saviour, Blessed Saviour.” PIANOS & ORGANS 
By Ernest H. Smitu, F.R.C.O, _ 2d. At Moderate Rates. 


‘ “March On, March On.” 
By Cuartes Darnton. 2d. 


’ Orchestral Parts on Hire. Special Lines. 

















: Aopliston 10 ™ Hampetsad, London WW, ns ne PIANO. 
‘ 7 1g eg a il bac gen pytag Iron Frame, Trichord throughout, Check Action, 
. “Q Happy Band of Pilgrims.” in oo Bate ner Case, Half-top, Marquetry 
j By Ernest H. Smirn, F.R.C.O, 2d. anes = 418 18s., or easy terms. 
« Onward, Soldiers True.” ORGAN. 
UR FERRIDGE . a 

Orchestral parts a idle “Apply to the Composer, at 77, Umfrevilie Walnut Case, Mirror Top, Four Sets of Reeds, ro Es 
r Road, Harringay, London, N. Stops, 2 Swells. Cash & 12, Or easy terms. Be 
s WV E Ss PE R T U NE. The above are manufactured “ts a well-known London a i 
ic By W. HENRY MAXFIELD, Mus. Bac. maker of 30 years’ standing, whose instruments are highly Be 

Printed on Thick Cards, in both Notations. recommended by Sir John Stainer, Dr, Turpin, and other 4 

4 Price One Penny. prominent musical authorities. ae 
2 A Setting of ae ee af oe for Cop- Testimonials and Lists free on application. 
4 ay MINSHALL. ‘ The Instruments may be inspected at the 
n Stiff Cards. One Penny each. “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
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n- SERIES OF ORIGINAL COMPOSITIONS CHIEFLY | FOR CHURCH USE. = 
; Edited by E. MINSHA a 
“4 . Published on the First of every Alternate Month, Subsoription : € ary per Annum, post free. . ; 
WOLUME Iii. _— | 
b- November, 1895, contains— November, 1896, contains— ‘ 
8, Album Leaf. Arthur Berridge. Marche Nuptiale. Ernest W. Barnard. i 
be Intermezzo. James Lyon. In Memoriam. James Lyon. "9 
ve Finale Fugato, ©. A. Mansfield, Mus. Doc. (Prise Composition.) Seminars, 1008, eontahio~ a 
“ Andantin ede oe eee _— contains— Andantino. Arthur Berridge. "a 
0 Te). ames Lyon. ‘ Th G halgh. = 
Caprice. Walter Porter, F.R.C.O, Commanion. Thomas Greanhalg 
’ March, 1896, contains— March, 1897, contains— 
Introductory Voluntary. Thos. Ely, Mus, Bac. March Pomposo, Arthur Berridge. | 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. Prayer. Bruce Steane. 
May, 1896, contains— May, 1897, contains— 
Introduction and Allegro, Ernest H. Smith, F.R.C.O. Offertoire in C. Millward Hughes, 
Nocturne. H. 5S. Irons. Cradle Song. Bruce Steane. 
1e July, 1896, contains— 4 
y A Fragment, Arthur Bervidge. mii =o ; 
H . ° . a 
e Priere, Ernest H. Smith, F.R.C.O. e § 
Marche Jubilante. Bruce Steane. 4 ; 
1g Concluding Voluntary. James Lyon. : . 4 
September, 1896, contains September, 1897, contains— = ¥ 
Tntroduction, Variations and Finale on“ Hanover.” James Lyon. | “ Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.C. : 
Communion. Bruce Steane Cantilena. James Lyon. H 
WOLUME iw. 3 








ee ee eee, contains— . May, 1898, contains— 
james Lycn. , é hn P. Attwat 
; fied tation oath Oliver D, Belsham. Allegro Brillante. Je Hughes. aan 
1e January, 1898, contains— A Fragment. Arthur Berridge. 
rmezZ0. Feige Steane. 
ude in C a rs Darnton, July, 1898, contains— 
ne h, 1898, contains— Processional Mar . Ernest H. Smith, F.R.C.O 
2 nn in Menon Geoffrey C. E. Ryley. Andante in FP, arnton. 
allegro alla Marcia. Erecot H. Smith, F.R.C.O, Melodie. james ian 
September, 1898, contains— 
Reverie. J. P. Attwater. Chenson Triste, A. Jj. C. Gidley. 
November, 1898, contains — 
Fantasia on the Tune “ Stuttgardt.” Ernest H. Smith, F.R.C.O. Andante. JamesLyon. Berceuse. Arthur Berridge. 


SINGLE COPIES ONH SHILLING AND SIXPHNOE NBT. 
PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C 
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Anonymous Greek Hymns—Clement of Alexandria, Ephraim Syrus, and Gregory—S, Ambrose and Ambrosian Hymns— 
Bede— St. Bernard—Hymns of Sweden—English Hyr etc., etc., etc. 

ITY, 
<So ‘Sd 
3 pPE98 


Yosev 





son sending in the highest number of 


Assuming that the * certain reason- 








Nov., 1898.) 


THE NONCONFORMIST MUSICAL JOURNAL, iii 





RICHARD HESLOP, Organ Builder, 
16, BURMA ROAD, LONDON, N. || 


ESTABLISHED 1888. 


Organs built on the best modern principles. 
carried out at moderate cost. 


Perfect mechanism and beauty of tone, 

Tunings, occasional or by annual arrangement, in all parts of England and Scotland. 
ESTIMATES FREE. 

Organ Paster’ 15, LONDON ROAD, HACKNEY DOWNS, N.E. 


Rebuilding and Repairs skilfully & 


(Correspondence to 16, Burma Road, N.) 





CHORAL MARCHES 


“Saviour, Blessed Saviour.” 
By Ernest H. Smitn, F.R.C.O, 2d. 
“March On, March On.” 

By Cuarces Darnton. 2d. 


Orchestral Parts on Hire. 
Application to be made to the Composer, em 39 Rudall Crescent, 
Hampstead, London, N. 


“Forward be our Watchword.” 
By W. Henry Maxrie.p, Mus. Bac. 2d, 
“Q Happy Band of Pilgrims.” 
By Ernest H. Smitn, F.R.C.O, 2d. 

* Qnward, Soldiers True.” 
By Aaraue EERRIDGE, 2d. 


Orchestral parts ” (jh Apply to the Composer, at 77, Umfrevilie 
Road, Harringay, 1 ondon, N. 
PRARALRASY 


VESPER TUNE. 


By W. HENRY MAXFIELD, Mus. Bac. 
Printed on Thick Cards, in both Notations. 
Price One Penny. 
A Setting of the Lord’s Prayer for Cop- 
gregational Use. 
By E.. MINSHALL. 
One Penny each. 





Stiff Cards. 





**MusICAL JOURNAL” OFFICE, 29, Paternoster Row, London, E.C, 





PIANOS & ORGANS _ 


At Moderate Rates. 





Iron Frame, Trichord throughout, Check Action, 
in Handsome Walnut Case, Half-top, Marquetry 
Panels. 


Walnut Case, Mirror Top, Four Sets of Reeds, 10 
Stops, 2 Swells. 
The above are manufactured by a well-known London 
maker of 30 years’ standing, whose instruments are highly 


recommended by Sir John Stainer, Dr, Turpin, and other 
prominent musical authorities. 


Testimonials and Lists free on application. 


“NONCONFORMIST MUSICAL sa OFFICE, 


ee 


Special Lines. 
PIANO. 


Pree ane esi pie pee 


Cash £18 18s., or easy terms. 
ORGAN. 


Cash £12, or easy terms. 


eee 








The Instruments may be inspected at the 


29, Paternoster Row, London, E.C. 








The Oiganis's Magazin of Votunivies, 





SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





WOLUOME ik. 


November, 1895, contains— 
Album Leaf. Arthur Berridge. 
Intermezzo, James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 
Andantino (Priere). James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
* March, 1896, contains — 
Introductory Voluntary. Thos. Ely, Mus, Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O, 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 
Nocturne. H.S. Irons. 
July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere. Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 
September, 1896, contains 
Introduction, Variations and Finale on“ Hanover.” James Lyon. 
Communion, Bruce Steane 


PE nce tapay po 1897, contains— 
fdegio io and Fugue. James Lycn. 
tation in Oliver D, Belsham. 
January, 1898, contains— 
Intermezzo. Bruce Steane. 
Postiude in C Minor. C. Darnton. 
March, 1898, conte. 





bang in Memoriam. Geoffrey C. 
‘oro allegro alla Marcia. Ernest H. tts YF, R.C.O, 


se 
Reverie. J. Pb. Attwater. 
Fantasia on the Tune “ Stuttgardt.” Ernest H. Smith, F.R.C.O 


November, 1896, contains— g 


Marche Nuptiale. Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— E q 


Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 


March Pomposo, Arthur Berridge. = 
Prayer. Bruce Steane. | 


May, 1897, contains— 


Offertoire in C. Millward Hughes, 
Cradle Song. Bruce Steane. 


Andante. 


July, 1897, contains— .. 
Kate C. Smith. ‘a 


Marche Jubilante. Bruce Steane. 


September, 1897, contains— = : 


“ Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.C. 
Cantilena. James Lyon. 


WOLUME iw. 


Allegro Brillante. John P. Attwater. 
ans ndlied. Millward Hughes. 
Fragment. Arthur Berridge. 


Processional March. Ernest H. Smith, F.R.C.O 


Andante 
Melodie. 


mber, 1898, contains— 
Chenson Triste, A. J. C. Gidley. 
November, La contains — 

Andante. James Lyon. 


SINGLE OOPIES ON SHILLING AND SIXPENCE NBT. 









May, 1898, contains— 


FP, C. Darnton. 
James Lyon. 


Berceuse. Arthur Berridge. 








PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C 
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vou. FAENRY SPEECHLY & SON, KING 
, \ — Organ Builders, — 


Ss 

Qs 

wa Sout > 

St. Mark’s Road, Dalston, London, N.E.  fesin wington) 3 
High-class Tone, Workmanship, and Materials guaranteed. 


Vos 1876 AS 
Specifications and Estimates for New Organs, Reconstructions, Repatrs, etc., SS 
sent free on application. 


















SACRED SONGS. 


LL MUSIC SIZE, ONE SHILLING EACH: 


The Organist and Choirmaster, = sce A EP aaa 


No.3—GLORY TO THEE, MY GOD, THIS NIGHT. (C to E-fat.) 
JAMES LYON, - 


A Mid-Monthly Musical Journal. Price 3d. BEYOND the SMILING and the WEEPING. 
SOLO AND CHORUS. 
Sung by MADAME ANTOINETTE STERLING over the Grave of Horace 
Greeley, and at the Funeral Service of President Garfield, 


UNDER THE EDITORSHIP OF 
Dr. E. J. Hopkins, Dr. Charles W. Pearce, | 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





and Dr. Charles Vincent. | NEW ORATORIO. 
Office :—-9, BERNERS ST., LONDON, W. | The CHRISTIAN’S ARMOUR 





JOSEPH G. ROECKEL. 


Suitable for Choirs, Sacred Concerts, Services of Song, etc. 
Score, 4/= net. Chorus Part in O.N. or Sol-fa, 1/= net. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom 3s., Abroad 4s. per annum. 





HUTCHINGS & ROMER, 39, Gt. MarLporo’ STREET. 





ESTABLISHED 1659. ~ de FORMERLY oF LonDon, 


C. LLOYD & CO., 
Organ Builders, 


BRIGHTON STREET, NOTTINGHAM. 


Fmproved Tracker or Tubular Pneumatic Actions. SR AGE 5 
EXPERIENCED TUNERS SENT TO ALL PARTS. SS 


THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 


Prices, 4s. cloth and 5s, roan, 


CHANTS, SANCTUSES, ETC. (107). (e riginal book.) By the best Composers, ancient and modern, 
Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 

CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa, Prices from rs. 4d. ords only, 4d. and 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N, only, 
8d. 


crown 8vo, prices 4s. and 5s. Words only, cheap edition, 6d. and 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107 Chants andthe 115 Anthems), 
O.N. or Tonic Sol-fa, Prices from 2s. Words only, large type, 18. 6d. and 2s. 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D, 


Tunes revised by Professor W. H. Monk, Mus.Doc. 921 Hymns and Tunes, O.N., from 38. 92r Hymns, Words only, from 8d, 
REVISED CHANTS, ETC, (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/ 
Words only, 6d. 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and School use. 
Edited by the late HENRY ALLON, D.D. 


Containing 652 hymné, simple enough for the Infant School, and mature enough for the most advanced Bible Classes, and — 
sufficient in number and variety for all uses of School and Home Worship. 
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WORDS ONLY. s. d. : s. d. 
: at CHEAP DOUBLE COLUMN EDITION. Paper, sewed sade 
Single Column Edition. 32mo,limpcloth ... oe OD “fi " iF 0 “ tad re ee : . 
BIR CARN Ni » cloth boards ... -. O 10 i * “ Cloth wee ow. O 6 
” ” ” ” » . extra fine paper 10 Music yoo it dl * 
é e ts » leatherette, red edges 1 4 Compressed Seore, ” seni gilt gs 3 H 
” ” ” » roan, gilt edges y — Sol-fa. 'Bvo, cloth boards eee ot «ow 2 6 
f . Large Type. 16mo, cl. h6 » roan gilt - coe - 3 6 
A LIBERAL ALLOWANCE TO SUND. CLASSES. Full and Descriptive Cainiasiie Free. 


__Lonnon: HAZELL, WATS | &OWINEY, Lp. 1, CREED LANE, E.C. 

















Privted by | by HazExt, ee & Viney, Lo., London“and Aylesbury; and Pubtehen Fy the Office of ‘luz NonconrorMist 
MusicaL Journat, 29, Paternoster Row, London, E. 
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